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17885, A F Y AL LERAZERLE—KMENEIZE L, 1901FECH— A b5 U THEIBHAHRILL
TH00FE &L WD BEZERIC LEBAMERLFALDE, BOLDLDTA T YT 47 120K
NEST 0oLV OIBRBCLAEAESD, BBIHOERIET + — 72 RVWETEILVWIIE, BRPT
RY O =OMBEAREDOTF —<2EBhabTHEL VD, T, BRAEES7-T 1A bELT
FkDOBRPEMBBAER T I TE by, o, BA—-AMFT Y TOFALDLIE, fit
OB L ZEIFALDERR - AZ VAT, BE2RA L ENFRETH D, T—<%
BEREBHTH LMD, BOOFRIBPEARTLESZ L%,

YR —BRrELY —F 25— F—ALYFo— s AR5 e N ARLELBHHEIE,
Writer' s Walk& MBI 5506 D7 v v XA, MBEZEVTEDRATRA TV 5, 1991605
194F T, fELRICDDTHEH, O LS BREILOEERREA LI NV,
-2 b3 U TERETAEELDRLE LY, Z0B%Hh, BUidFH-ABOIALD, Hi
2.1¥, Mark Twain, D.H.Lawrence, Joseph Conrad’s & DfEGDO—H G ET N T35, £OD
FO—DEUTOL O I—MEE LI DD b,

I am born of the conquerors,
You of the persecuted.
Raped by rum and a alien law,
progress and economics,
Are vou and I and a once-loved land

peopled by traders and stock-exchanges,
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bought by faceless strangers.

TWO DREAMTIMES(1973)

Zhit, Dreaming (BItzE) OB ~D ZoEAFHWCTELEER, 7RV =Dk
T LT, BROTE L TAETELARAF - LBEOBEWEB > DTH S, HHOHEF%Z
N DO, BODEZRELHERD S L HESh T - o X DL OB % iR
TOSERPIECEL TS, THRY Y =DEFIOMBE DL ->TH, A—A+JFVTEWHERD,
FORBDIICIFAT DDA AD D AHOMER D TV BHERTHAZ Ebh b,

Z DFDOIEE Judith Wright (1915~) &, #A— X +F UV 7O BROF, KE L bwR{bL T
W ZEDWT =T ELIRLTELFATDSL L2 5, PIHORBROE S HATH D, #
BOEFREDOTLELTY F=—KETH¥Y, a—ny \HEOEBRIES LB LD, ZOF—A LT
)T OO EN R AN ANDBERICE(LTELGFATS 5, Wright BBFEE TRE LIFE
1%, The Moving Image(1946), Woman to Man(1949), The Gateway(1953), The Two Fires(1955),
Birds(1962), Five Senses(The Forest) (1963), The Other Half(1966), Shadows(1970), Alive(1973),
Fourth Quarter(1976), Phantom Dwelling(1985) T %, = LT, AfTIE, Z® Judith Wright
DFIC L SN B Australian identity Z7c &5 Z 8T 5,

II. Naturepoet & L T® Judith Wright

B+ — & b5 ) 7EBIB T 5 Judith Wright ODFED K E >\ T, HLoFRIEX
FRFACRILEEEBNOIENRYICE>TLIDBVHAZ L TE XS, Geoff Page id, A
Reader’ s Guide to Contemporary Australian Poetry(1995) D¢ ‘“This would include what might
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be called poets of landscape such as Robert Gray and feminist poets such as Kate Llewellyn,
as well as many others in between’ ¥ &BERT W3 LI, FOF—<oEH, FHEEENFE
KOFALDBEEZ LFEBIRE . T, HEHEADTMHADIEREEDLTV VB Y —,
The Penguin Book of Women Poets DF T, — A b5 U TOFALLTH— AT EFHRT
Wh, ¥

F—2 b3V TOHERE, HEEEURR, BEY, EHOEALE, TORTREZLFAL
LML T RER AR EOBBEIEM R RIt Lt T &, Judith Wright DB&d, ZOHR
BEATOIIELMAOTERL, LOFRAROSKRAELZRE EETWE L EHE 0, T
DEE, Woman to Man(1949) & The Gateway(1953) id, *— A +J Y TIREDOHEY TH 5
flame—tree (fire—treed HIEENBZ T T ¥ 2 VT4 F ), BT, BISLETELY) LA
LEATEBREIRTV5, “The Flame—tree” D' BHE T,

How to live, Isaid, as the flame—tree lives?
know what the flame—tree knows; to be
prodigal of my life as that wild tree

and wear my passion so? *’

—A D flame—tree kD -z, KHICBMTE, EHOBIEDLIC L2, B, LHRWIE
LT EVD, FOEEFDLON, IOtk E S A (=58) R oOxEgFMELEST], %
LR HRLTWAE LR LS, [Ket, KB»OE -, BALOKUE], [BEHEEZL-5T
LREHOCEVWADOHEERE L] THY, BTOLEDIEN-T, AEOHER2TRELTHWAZ &
PEAREMT D,

How shall I thank you, who teach me how to wait
in quietness for the hour to ask or give:

to take and in taking bestow, in bestowing live:
in the loss of myself, to find?

This is the flame—tree;+++%

AR TEY OB CHE &, HRTATAN [£E5] 2 TBETSZE, LT
BELPELTZIHACY BT Z 1 b, Judith Wright 43, flame—tree Xz Z & % FH -
AR OB R R L ABAOERTH Y, BELU > THRROLEI DL ELLETHHEL
LORBMOETH S,

L, COTKFAVACOLERZ LT, TOREL—ZA TV TOBELVEARCAEE D
AEDF B &%, OFEHIT—-ET 5, “Flame—tree in a Quarry OFici#irh 3
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flame—tree 2%, [3EF ) , [>ShLEHEF], M), (308 L EFORBAMREL > T <,

flesh of the world’ s delight,
voice of the world’ s desire,
I drink you with my sight

and I am filled with fire.

Out of the very wound
springs up this scarlet breath ——
this fountain of hot joy,

this living ghost of death. ©

BROFAFBIHKL flame—tree 12, (R k#] oo bXHEOBREETH, FoRKo{bidc
55, ¥i, XTOEERPIRIEIAKMOBEDOERE LT, RI2EBZRORETHILL, &z
R THERHMAENRIERL, 2%, HETITEL LT, AMOMEKLEBeEE TS, Zhi,
ARBEFRAORAENRTH Db D, FHTEE LARRENES> TV B TEH 5, T drink
you with my sight’ ( [H AR TKIRAR LB ETHLEINE ) LWL KRERBEOR—KL,
‘this living ghost of death’ ( [ZD4FBT-E ] ) 7 &£ D oxymoron DL & b, FHOHRER
SVEEHELTWE05TLH 5,

WMHOHH ShicBFE, ABREVWOIRRELIR, A=A TV TOEERZBVRIIRDLF
BTN, The Moving Image(1946) IR H 7 “Nigger' s Leap, New England” T4 5,
Za—HIRY 2 —NAMD= a2 —A VI F Y FTH- Judith Wright {2, BEOROEE O
TR, BBV BDLEAEORROPC T LEFRA A —V5EVAY, =2 —A VTV EDA
Wi, ROZE»PLH/HEMGED, BIrLRKKEFEONIENMBAZ L THLOILETSK, &
DHZ R > TRLEBRELDEDNT, ELLFEZEOLTET LT LT RY = bR
Eh S,

Swallow the spine of range;be dark, O lonely air.
Make a cold quilt across the bone and skull
that screamed falling in flesh from the lipped cliff

and then were silent, waiting for the flies. ”

LT, BWEBPABHORAN LA LT ORL2bDEE L TR, BROMTRIAMSEE S

TERNPEBR AN ELBIDIEERT S, ABLLE, TRORI»EORET, X
BRBH T,/ BEEORDY T, FLl 2R T/HLRELLE V.| T, BOBXIE, A
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Bl bDBEIROHDD, 2—0 9 LM TEIRENRTAMED, ZoMKBRYiEPTho
WHhRERL D (black people) M HEHAEAEL, HLEXERL T > X DERNRAHEZE LT
L‘%f)‘ro‘f‘ééo

Did we not know their blood channelled out rivers,
and the black dust our crops ate was their dust?

O all men are one man at last. We should have known
the night that tied up the cliffs and hid them

had the same question on its tongue for us. ¥

HWENBEDOLORE, BL, HEILHEBLTH, TORBRBEOZRBOECHEL, ARD
LORFDHBEBITAFCLTWLEK, BEE0L>klEs, loaz+#&x, AUAES L
BRLEY B, BROHBT, EROEOLICE >THLTRY V=OFHLBOBITILIPED
hitve ZTLT, [KIE, BR, BKOLHIKEAR2DZAL, 1250 E, FHLBRZELDE
BIA TV ot & 51, ]

m.:owwﬁmiéékm

AABAEILR-TL BN, 7RV O=kbohE & b+HE LT, HAOHEE (Dreaming)
DR EEE > T ZOKRME, NAPBRABLAALLDL, BEEH,»S Rt~ DBH ]
EVWHMEETH T VANEEEDHE LT, WORKIDZTELTREEP2ELCELTRY D=
&, BEHELE~OEREALEER, t#%8bh T, BIh T -cFHleb s, £#%2#., %
DOEFHELLLIEL D, Judith Wrightif, 7RV o=0EFlict LT, FALLTDOLED
T, —BAELLT, ZDRFELBH LI LTI <ABATL 3,

1973 E i R ENIEFE, Alive WIE I hics, “Two Dreamtimes” IZiX, ZD_D>DHES
FNZREBELLELBOFHRELT, TORLUREZEREZBLTFr oL ELVWEWD, FAL
LTOBEWHRD LR T B, 7R Y V=D, Kath WalkerDF TARD i #ih h Il glIHERHES
FHA, WoBRGF#H (darkchildren) S ZELSZ S E LU LR FHEAEZ LRI ES T,
HARbDRIEDOELNETEE N5, ’

over the desert of red sand
came from your lost country
to where I stand with all my fathers,

their guilt and righteousness.
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Over the rum your voice sang
the tales of an old people,
their dreaming burned, the place forgotten=«-

We too have lost our dreaming. °’

PN, EMEESEL, MOBCTOLMETIREDbN, BXAEROMR THMIIC b Tk
LT BEVWDIEE LB, BIMBESIHAOMEIH LT d LW, [Hlikd
BRicELE LR B ~OELIE, REZO—BOFEESLL] LEEh TV 5,

=, BERENSTRERLKh s ZDOELS, RIERBFOTEHOIEAILOD 2, K, #
EALOEF DA bR B, 1985F I FIFT X Wiz Phantom Dwelling DD “For a Pastoral Family” it
AR OERF (1. To My Brothers II. To My Generation ll. For Today v.
Pastoral Lives V. Change VI. Kinship) T&# %3, *OFHEHOHS I, BRROES &
ZORBOBRTFHIRINT VD, A=A TV TOEDOHMIEE & ->Th, BREBOECCBHPE
DD B AR L I ABERA S 5 HLR, SRR EOTREALIFC LT, BRTESK
B HBEREIL TV ILE WL 5, THOBRIE, BoMBHOLEHIFEIML T, O
B EECHHEED T, LL, HOE WL LT, HARTIROSRT, Erb5 &k
REMTRFLL T ol H, ROELESLL S MIFELL, 2> @ARELE,
FECBEOBRBER P E - T/ Ao M5 | EHCEALEFBFLODRE LW EEH-T
Who! tHA, TOFLIEETERVWERBIIEZSS, LrL, ThAVFIZRCEDL - T DRFTEE
Bhle D5 2T, [HEDHBP, ERLUOMEHCBHES, ¥uic XL, /LA &E ik
THRTROEBEVIRELZLEO T/ EXTES] &, HALADTHIL,

These are owed
to the forerunners, men and women
who took over as if by right a century and a half

in an ancient difficult bush.

BIOHAH, EROEVWELFTAMEHL, FTAEEZEIRL TS, BREO X S KFTK
HOHRAERTHEN, ©RTL, THOFER2H<C-T, ABBERBLEAEELRVEVL G
ML TV B, 18, ZOBRKEED [RNLhBBYDEDOEEY, (5 THEPOL )DL -
ELOHLBIR, I ASORRERIER LI

Qur people who gnawed at the fringe

of the edible leaf of this country

left you a margin of action, a rural security,
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and left to me
what serves. as a base for poetry,

a doubtful song that has a dying fall.

BHiebh, BRERLLLIDE, TFOBER, /Larl, KOHEBLIP-EEDODSE, 2L
K] Thotet, FEERPBLT, AHMOBRONLEEZRE TS hicE x5,

IV. Feminist poet & L T® Judith Wright

A—A T VTIE, BEONBEFLLN, HEHCIEENCIBHIEEO—D L LT, B
BEh, B, HETHIIAABHRESTAFELR LW B EDERVEDL Z &M 5,
2% 9, BE, G#E, 1l HEEEELICLST, ABRLPTVEEVZ XY, X2,
1995FFKDMBRE CHHEN BARIEE - Th bid, H2BEUCHEFFENYIO R, FE~DOREN
ELBE S TETW D, FOFEH-T, BLRLBRVEND, AL LORZIRLYATL,
Gyg Ryan(1956~)® “If T had a Gun” D X 5 i LEN, £l bOIXHL2FTI T30
Thb, L, Hhdoicd, /AN a=—pbREAH2R BB TR | hETHES
BEBHRE LTOBHBRIL, 10282 5,

L& L, Judith Wright © Feminist & L TO®REL, el s LToaERDSh, T,
Biil, EHEELITRSLN, 2—ET ko RSV EFHOBEVCRBELbEMELZ LI LD,
LHBODAHLDICHR 2D, HE Woman to Man(1949) Odd “Woman to Child” O&REIL, BAC
DRSO b b4 F hT < HTHS, BWOMOL > KFEHL, BEOSAEED, BH2 L5
CHEATWAHE DM (my dreaming blood) WARKE LoD, —D2>OMRASHH TS Z L2 EHEHT
bo HHTIE, TOHLDIMDFT, FHDOL DEHNEE, BHECHLEPLANEI, BEIL
DOBLABEIZSENA TS, FELROTFEL, BHOERI VNS, BHROREXEL
T, ZOHDBLRELDELEDENRS>T V5, BOHFOLS, REOFEDORKNT, £Ih
LRI E LD, hBiv, £ LT, HEDKNRP-TL B,

I wither and you break from me;

yet though you dance in living light
I am the earth, I am the root,

I am the stem that fed the fruit,

the link that joins you to the night. *?

(%, BErok, B0, /BEPETCRR] EVHEER, HILWEGR ZOHRED
HULEBFCETHDEINT, BA¥RVWLDEL-TwWb, BEWHHFENT, THE LTOALED
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—HSTHBHH, BCOAEZHZ T, FROOHIRWIER, 2% 0 (K] LV 5 REFERK,
FHEZXDVHTEBIA > TV 5,

Judith Wright {2, feminist & LC, FREIEMALERT H2RDOK, BSLbOBELLEE)
EIDEKI, EERTERDIIEN, DLTRELLDOALERZIBE LT OTRAVIEE
% %o The Other Half(1966) %= 5 — D%, “Eve to Her Daughters” 1}, |B#EEE D XEEL
L&D Adam & Eve DAER, fich (RROXLDIEENE) KREHIWATRMAEINS, =
TYORMLEREINT, ZEEAX, HAOBREZROTEHE, LI TTFHRLELEDEDERLE
WO, LhL, Bo LTARFELZEbhh ok, FARKRE TRk >fcr b, Adam DOH
EOWTfToto 2% 9, Eveld, [EEEKOFEHA LTI e ROAER Tk b (I
Adapted myself to the punishment ; it was my life.) ZET, HZDBLALL, MBI IR
THEEHEDL, RELZEFLTH, EHEMREZIHBRBLILAVOTIRAEVA, LI L,
Adam & ¥ o b, ZEEREVHIBELIEDY, TFVRELHLLBLIAGLHBERERZO®RD
AT HE L L IF LT, REMNKE, BCORAERZRAEL, HurghREEBR D, Eve D
Abhb, TOFERFEL .

tHA, HERTELT, FHRIEDLS L, EYORFRIZR. HIZFER LT, Lok
FTCAREEE S, Th, Lk, HEE2ADL, iy FLLUZFVETHERL, £V 5
Ne—F 4V, FKE, WEE TxHrv—-z2—, HEE EROTEREME BF D Abel &
Cain DEEHERECR Y b otee TOBRET, BHOMEERZ Z, £TEELLER, 5
D5 LDODOMANERET 1o L L, MREODDLI L, MPTE A>T, BPTERLZ
ERFHELLWEWD Z 1N, HIZMELkd o1,

Yes, he got to the centre

where nothing at all can be demonstrated.
And clearly he doesn’ t exist; but he refuses
to accept the conclusion.

You see, he was always an egotist. @

Eve it & - T, Adam O hHiX, BOHLHTH Y, HRARBCEHT h T TA—ADLL R
hTw35ind, BEHROUSRARTOLRBVWAESEFOHNRER 1. L2 L, Eveld, Ak,
THbBET L, Bt ahkdbd, ZORORELXS I EHM-TVWDIOR L,

But you are my daughters, you inherit my own faults of character;
you are submissive, following Adam
even beyond existence.

Faults of character have their own logic
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and it always works out.

I observed this with Abel and Cain. ¥

TibiZvod, HIAT, BLbDBEZOWT W ol KERIIHBREELVHHREN, —A
—ADFEMER L T, EXLIhT&%, Evel, &B, £BEAWELVLHIEFL, BL%20-<5%
DTCORBERLHIPRTELDDLD TR AN STLONEBGEIS, D Ed, TOZENFEER
nicDEmb, Lrl, ZOZ &% Adam KE » THEEK, [H#iX, MOFZEVTWS, /KA
DIEVWELE, f-T, BELEVWLDR| EhbTH B,

V. R ZBEOAMZROHT

Judith Wright 25, Eve DO %0 T [ RADKWEE, 2 VIIHFEELLVLD] & L
DT, FETHELED, ThiZ, 20, BRALLTORA, 2% H, ML HEHEA
ABRVEREE S ARORANLIHDETHA D, BE, The Oxford Book of Australian
Religious Verse(1994) WIS b iz Wright DFX IR TH 5D, RUCEEI R THHDIL,

“Eli, Ei"Thds, Zhit, ¥V A MR+FREHIPTOLHNAT, BGTHHCMALSE,

‘Eli,Eli,1a’ ma sabach—tha' ni? (My God, my God, why hast thou forsaken me?) i3k
B84 bVTHB, ML, b, 5 LTHEERBRBTCL-DOTTR?] EWHE
ECL-THWLAREOR, BERBTOHALAXDOEY, HKDOI SR BB IER T,
KA A= TN DTH D, & DFFE, Woman to Man(1949) WIE Eh Tk Y, MHIORK
BT %,

To see them go by drowning in the river —
soldiers and elders drowning in the river,

the pitiful women drowning in the river,

the children’ s faces staring from the river —

that was his cross, and not the cross they gave him. ¥

NEBFRTHENRTHL DR, HEMEEL IR IV —F, 2%, ERTCROCEELS
Etib, mhhihkd, THED, LT, #VRAINO+ERTHD, BRRARVEEROR %
Bbinb, fbrHuBhrncs, BORENTEVCERLMIEZEALRWIE, TOFRITAX
BREIAMCADELEIVDOECRTFTh oo HHELHITELEMS, o3 —-ALL
TEZHWMHT, BEBY->TrLTH b,

He watched, and they were drowning in the river;
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faces like sodden flowers in the river ——
faces of children moving in the river;

and all the while, he knew there was no river.

BEODOBIINTVLE, UVLIRIDOIEDE > KXDB, THELOBER AL, ToMte
5, FLRBMNEERD ol Z EBbho T DR, BEOHKHOILCRER, FORMRVIIIT
DBEDOL I, Y LLT VY ETHERLR T B,

LAaLl, BEE0EHRICHINIHEE, Alive(1973) OF D “Grace” TiX, 2R, Wkt k>
CRERENLBHEZEBRTIENT —<dhoThb, ALV ELVERZENRTAESL YD
i, BEUCECEERIEA,, BELD>SGLIEBLEZSTARE IR 2B LD LML,
FEEABLIO>RE-ThHY, BEOBROY v X axBbHETLR5DIZ, Lixdnvnl
hEh, BHENTEBLATHS D, kéx, FUAMNDMEENETA VERKATHRIL LTS,
BADEFERAVEBLIZLTRED, ThZThO AL LT, BRIER BFOHH SN
AEZRV—F—HBRDO L > k)5,

it merely happens,
takes over the depth of flesh, the inward eye,

is there, then vanishes. Does not live or die,

because it occurs beyond the here and now,
positives, negatives, what we hope and are.
Not even being in love, or making love,

brings it. It plunges a sword from a dark star. *?

ZMBN, AEB3BELTEIREEEYD, PRTHLZITWL, 22, LTS EWOIEZED FH
EEBE, FHLBEORZEL, BTLLEMHERTHI B, XE2FLLVERLDL, AXEER &3
o, ADBREKIHEIN, 2O LY KERE, BH35ELcs, BETHEL V2B,

Maybe there was once a word for it. Call it grace.

I have seen it, once or twice, through a human face. *®

*DOBEEY—, —ERAZENTELDORL, AMOBEE2RBUTCTH T, BhAPrTthi, B
BEOFEOFETH L, ADBHKEN VU ERL BT LI M, ThIE, FAR, BHDA%LRD,
COWRZOENOHETEREL, EALLARBOE TS, BEOMMAOBELZEbhiL,
BgEs ik, 2F5L25h, ZOMTOALEANDHRETHY, TOAREOBEMIHFhIERTDOE T
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Hbo

VI. % b b |z

Judith Wright ik, D ERTEL I, FAELLTL, FHOLOL L, ROAOFECES L
DET, BH, 77, FEOVWThEESTh, T—A TV TERDLDO,L, BAFFAMNE
BEEALTVWAIDRLETIEb->THEY, ¥DBAICRERTLIEMIRV, FhiE, &9
LABEY, FALLTORFEORBEDOHEZTTLOTH Y, BRI E WS GHEOREK
DAL BZETLD 5,

Wright 28, 9, A—X S Y TOEREREM I, ORIl 2 — O %2HRIT 5 AT
TERthdcZ &id, FERCAEDRIETH-Tco TORERARROWEPARE, A—A 7Y
THELELTEESDHES, £ LT, REOHKBEDOELE EEELYRRELLIZLLH LICD
Thd, RALHRBERONBZOHEL A NE, £EELLETILOOBHOBEEL L TEDLLD
BiHo, Lirl, REIVIELOFCELIR T B IRVA%, LuRTFbhiAc DR
MEDFTOMMLEICHS L5, FARTACEELEE LI,

¥, ik, BARLATAMRIKR - TRT, 7RI V=DERCEELRE L5 XL
feditvz, 7RY D=0fMHEEZ, TOAALDORMICEELE TR Bh ot &
Rz, BIRRE LT, ZOFRMOMIEEZ DI d, BObiLs - TORKBLD OMEELLL
BTHolco Wright i, ZFOEXBELT, A=A bS5V T7ORMALELH ENFcMERICAE X
AcDT a7 4 A ELRAATV 5,

% LT, Judith Wright 8, & L& Thidhild, ZoOFROT —<0oEER, BAXHOMKS X
LD HMBTEIRDTH-bDEEL LIRS, BN, Baoitkd LToiiE, kot
DRKAD L THFERETHRACAL LD TH B, NEMTEDSH, AECHSh, HEOD
BOZERACRE T 2% HiZ, Feminist poet & LT, BELLOIR/ELXZ DL HRE L
Z 5,

Lil, fheERictE s AMELT, Wrightid, ¥ VA MOT 1 aviprTESZ
ERRBIFATE DT B EBEROBMETE, ThTLERHE LIEATL>DV—
BORH, EVoTHRT AT <3, EROFEFADIERC LA NS, LhL, HRELT
HhhTUEHERR, RPRVA RSV TELTROIDTH -1 T3, A TII#HET
EHVHROBE, TR LA, ThTOAGOR» IR LI 5E8MEYH, AL ZAME
WHOMERSEHTLORELR TV 5,

ik, ARTIE, KEOBRLE, BEBRETLR2E AL > UEHO—DK, SHEDOFTREMNDOEERH
Db ZLOBRFALDBERL, SHOBEFOFCEIALSD, TOHEZELDCHER
BEACAEET S L5, bW Clinguistic moment’ KDWTIX, KOS BTS2
ERT B,
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Notes

1) Judith Wright, Collected Poems(Angus & Robertson,1994), p.317.

2) Geoff Page, A Reader’s Guide to Contemporary Australian Poetry(University of Queensland

3) Carol Cosman, Joan Keefe, Kathleen Weaver eds., The Penguin Book of Women
Poets(Penguin Books,1978), pp.379—81.

4 ) Judith Wright, opcit., p.95.

5) loc. cit.

6) Ibid., p.60.

7) Ibid., p.15.

8) Ihid., p.16.

9) Ibhd., p.316.

10) Ibid., p.406.

11) Loc. cit.

12) Ibid., p.29.

13) Ibid., p.233.

14) Ibid., p.234.

15) Ibid., p.44.

16) Ibid., p.45.

17) Ibid., pp.331—32.

18) Ihid., p.332.
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