T. S. Eliot ® Ash—Wednesday
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T. S. Eliot ®© Purgatorio & 3% 3h b Ash—Wednesday 3., ~EPHER TRE2190 0K 2 ES5
ThdH, ZOEA PADLLERREINIOIZINBOETH S, HIITL274E, F—IRIT19284E, *
LT, B=F21929F I &, HABEFICAHFI ATV IcERIEHCET S, BROBETEE B ARD
B LRBER 1 Laforgue MI7RBHIORED, I ERBIMAWOF 2R L TESh D —KFHY
FHOPZR UEFDHEIEER X - # The Waste Land (1922) TIHAWZEL, K012, 1920EMR 0%
PORKRECRENECENEAECREL T h b TH D, TOEMIZFEEHFIFETHOFHATmT B
WCHEETHD, (XM DEEFE]| FoBRWRINTWAEF=EHLOKEY 7 “Journey of the
Magi” (31927TFwErh, B1928FEiciz [V OBHFE] E-FwHHM L “A Song for Simeon”
FEINTWD, —J, =) FAGRROFAPBIERIC OWTOREEEHT LT, ITHIROEEHK
2DHFHTH - Lancelot Andrewes IZDOWT DB H1926FICE X, ¥/, Ash—Wednesday O3
2RO BAERRRTH D La Divina Commedia DEZE Dante BT AERHH 1929 F I H LT %
DTHb, 2% b, Eliot OFPHOFRHFLEBT L ETOF— - 7 - Fig, [EE], [HEHS2],
Dante’ , T2—w (k] THBE W2 X5, 12TFCHEHESTHEL, 1FYV ARRKLLE
Eliot %, ¥R For Lancelot Andrewes OF I BT [THFE BT HRTERE, HBITBWT
BERTR, TRCETIT v 7 «F 4 V) o 2] (classicist in literature, royalist in politics, and
anglo—catholic in religion’) '& W5 HEREXES L. 1928F0Z L TH 5,

XC, TOERDAA v + 7 —=<{¥, Thomas R. Rees 238X\ % X 51, B! (penitence) &
[#58] (purgation of sin) TH 52, F IR MEDFTHEL L TD Ash—Wednesday &L, MEPHOE
lBBR D), BRREZEEOH KR THERZT Y, BT, BB TINLEWS Z R

®L] EBRET D, COFER TAME F=ETAHO, AEOFRELXHS 75 AT H/OES
THh, COBREE U TARILAEDOFENE ., HOBELBCEHON I 2 BT L20THD, T
X, FEOBRZ, theghnT s A\HOSHLFRAShZMCH LT, EBNVLSHMIER LBk
f53h, MEPARLZ L 2BEHOEENRER IR T DD THH, TD Ash—Wednesday %
IREVFTHS [FAI (1) b, FHEOETRLEALCRACAE 2 ABAEE T 2B OEE, A
B, L XHERCBRAAEOEN, BIFTRE VS EENEMHOBTEEL LTEEL, B~V 7
Tt ERERT S Lady I HMNDBRDELENDEFLT, HOBE~ELMD DL DTH S, L
L, ZO®IFEDOT e AL [#] OLOBHTOREGDILSPEL LTHI A AEBLFT DOBRE L5
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EEMAERERLTS (1986)

e, TOERSENEY s Ve vE LTHEILER TV,

Ash—Wednesday D= K7 —<Thd MGE] & [#HFE] 2X25¥7 - 7—-~<&LT, G
Williamson 3, [#Eb < ZE] (turning theme) , B (exile theme) , [##] (liturgical theme),
[%£] (death theme) , [E{tl (purgation theme) iz &, OB HWTEYEEh, ThEh, &
DFOLERBOPTEECHEELD > TRHINA TV AHRERNTWE®, BE, E—ROEFHOMR
SE, BETOENPELEOLAREY RIRDIE] 2EE [FAl OFTHE-TW5,

Because I do not hope to turn again
Because I do not hope
Because [ do not hope to turn

Desiring this man’s gift and that
man’s scope

I no longer strive to strive towards
such things

(Why should the aged eagle stretch
its wings?)

Why should I mourn

The vanished power of the usual
reign? *

blLliRSk?, SO h2bZ E¥FEbRWOT
bl LZEbRRWDT

bl LlRE D25 EXEHIEVDT
CDANDFYR, PDOADENE S LRAT

BB LDYE, ITRF S TFIVWR IS LiZLiswn
(25 LTCERWBARE D LERDS 5)

ES5LTHOFEDNHAHEL SR &%
TP BERDS S, °

TTCRZOMOEH L FRAEER L, BOWHFLCHm LA, [BREEOREHO b AV (‘The
infirm glory of the positive hour’) ®ERBELMH R LicrbZi, JRR2BEETIEVERIBERIIELELL
Be FLT, AMELOBRBRAH EFTHEECHECEVTRENTH S ((And what is actual is actual
only for one time / And only for one place’) 23 212, Thrb D2 EL SR H I b
WOTHB, BB, BOEBHEEYHRT 27T VORNBIETZIELEARLT, iz L{EDOKA

6, LT, [MEIRE] /o [F]

(‘the blesséd face’,'the voice’) D #is B\ ERE DL,

DX OIECORERL L LER, EFEVWLE] ODROHBFCHFE IR TV 5,

Because these wings are no longer
wings to fly

But merely vans to beat the air

The air which is now thoroughly
small and dry

Smaller and dryer than the will
(1.34—-371

ORI LEFRRNMTHETHEL

PR E 506V TE W
FDEITIVERLITA, b X

I LDOBEIVEBLESR, bW TWnb
(p.153)
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T. S. Eliot ® Ash-Wednesday

F VA M EORBHERC LT, BCIMHKT 5EHREBEDE VY THR T35, G. Furguson ®
Signs & Symbols in Christian Art %< &, B\ (ST 5EE|, MBS LBHEOENINSA T
LI EVOIBRENLBREERFEDLALL, MRS [EIE] & THRABTHEsF LV ARE, BEKE
Lo THREInics ) A FHIEDH] &\ 5 EEREM L b R0,

AL 2HELMOELLEL, TOEARMLIBECS L), BEEXSLEEEITOHD VT
ER R eBA, RBIRBCHATES [HIE) ~ORBEFEH LRV 2 5B, 5T,
Tliturgical theme’ DEAL, B M LA-RBIFHOHEEL LT, ZOH—HOMDIE D BHTILZh
Tkh, BELLFAKEBELHELTW5,

Teach us to care and not to care B5T, Lr3BEbhuviRgd, bhbit#iiintz
Teach us to sit still. BriTbbT%, bhbll#zkFz.
Pray for us sinners now BRLIEADID, WEL, FlbhbRIZOF ¥
and at the hour of our death HOEELH O ER
Pray for us now bhbDicd, WED, ElebhbRICOEFL W EHD
and at the hour of our death. EELHOIE 2.
(1.38—41) (p-153)

FHADOHFEE LT, EOF R B> DR (W THITHRORENTRETH B9 %)) £27TJ, L
h TURHEDRINE) EXion] TXEETTLL5FTHS, HCHR LEABE LTOROBE L
OB EIFI, HOE@WEOHMAEEL LTD Lady ~FD &8T5, HBEO %, b
Vs DI CON D [RERE] OBEDBSCHLT S,

F-WMThRROhiz [F] OFTER, FEHEBYR-LHARKED-T, @100 B OF%E
WiehDTH-72h, FE2HTR, TCREXRBRLIZEBLRABEARS, A ELD, ‘Lady ~D
FOnT%b->T, EViBHE, ZEROAVWEHN TH] ORRPLECHELEXBEIRE-TLES
B, ABLELE [7] ChhoT, 8 [ZhDOFREE 575 5 5] (‘Shall these bones live?’)
LRS5O THB, TOAB~DEYMTOHMZ, B. C. Southam %A% &35 % { OHFEFEIIEH
LTW3 XI5k, [BWEED [mEFro 8] F=TELBENLSTHHD, TOHRIAF=LOFEEHE
1, MORNCEE LTI 2ERB EBERAAREFE LD TH o, FLT, #nd [HFLubE
E #5202 HCIY, A2DFRIELTEDOLNE L WS E=+XEOBMIL, %5 Eliot iz
EoT, TAULEDOHEDLER EFIHOMBHIRVE LA > e LM TE AR TH B, TT
HEC OB, B ) 7E2EETS Lady OREODP 2T, AHEE, 0 xR Ly AT 5H]
CEERDHCOBRANESCHEES> DTH 5,

COEmDE—MEB=H 2R THOBHWCES TS Lady’ 12, T84, TBE<Y 7], [BHE
Il Lokl LT, RADMBRIFV LD, —DOBHEARENIZE b 2700, H. Gardner *®
F. C. Watkins *HEHE LT\ 5 X 512, Ash—Wednesday 13, SFAOFEBEREFTEHOKL TR - T

—107—



hEEMAFRERLTS (1986)

IRAEIEI T &k, Eliot DFDOHTHIRD ‘obscure’ 78 b D Tnb, £O—DODHEFEL
T, —2OFEXYHRTHIERCHMNTED LS, HAKBVEL ), U EOBFEC LY,
—DODOERBITESEPESIITOFTEL, IEIFABEROTEREL LB TV 2ERBEFLR IS,
EoMOZD Lady BNESTHB, BR~Y THEDD Lady TH5H (Bl OFHED LK, FH
B BT 2 ([vog| KBTS LRABO R~V 7] OBRLELZAOEIEL > T DTH

Do

Lady of silences

Calm and distressed
Torn and most whole
Rose of memory

Rose of forgetfulness
Exhausted and life—giving
Worried reposeful

The single Rose

Is now the Garden
Where all loves end
Terminate torment

Of love unsatisfied
The greater torment
Of love satisfied

End of the endless
Journey to no end
Conclusion of all that
Is inconclusible
Speech without word and
Word of no speech
Grace to the Mother
For the Garden
Where all love ends.

(1.66—88)

ERD (BB ik

BEELhTiE LA

O & IR TEEER

BRDASF

BHoOARS

H2&T, Wmblx

BT D BB TER D

Toii—KD (AF) A

WETIR AR iy

I, TRTCOEIKD

Al IR ED

FHLADD

Hle IR BED

DRI BFLABKD

Hoic&HDAD

BT LW ROE D

BB

BH@%HDDKE

BEDORVEDLWE

ELWORRWEEE

Vo SO D

(EY Dicdiz

R WA B R,
(pp.155—56)

COHEK X AT Lady BEROWEL, it ) 2+ KOG ERRESWTWA, R0+
YR VEREEHRCCIAE, P TS VvRO= Y TEREFOMBEOY VEALE LT,

AL FPYAIVINAR VR FEAPTNA

A XhAhel, [ o B BAFLRTED, ¥, 12V TDOLR VAR TE, B~
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T. S. Eliot ® Ash-Wednesday

T [EOFR] CEPCE-TWSDTHS, FLT, "FRERLELTCER~Y TONEDTH
D, EWMEFRLBELRBT DR, BOPIBLELZIMEASEOHT, LR EDOFERR
TR T W3,

F7z, Z® ‘Lady’ ¥, Dante ® Purgatorio i3\ ~T, A Dante #K_E~#E< Beatrice DA
A—UHOEFELS, BRD Beatrice b, AMAHOTRAEDEREE L DB FHETHER,
BREBTREG X DHEEENDLTH S, £/ [BEWRBEALERVWER Ltk -] AEZR, %5
o THERAD, BOTRMIZE T, ThoZhhboffs & ZiFo\723 O (inheritance’) 8 5,
T, BEORI LHECHED e A L, YROBRETH S,

=%, Dante @ Purgatorio BT HHDOELOEE &, St. John of the Cross DF U & +#
HBERLC LT, 7 - 2ABWB I 2R2UBITHS, FHO (BRI 0122+ ) -2,
Dante @ Purgatorio WHX$ 5, Blb, OB LOLDIZE - T E-DOEBEORID [hbh Al
(‘turning’) T, [R3ERDES] (1 turned) &, BEDChOUBLERN T TH-TWHDRRZ
%, Purgatorio TIX, %—@K%&&ELJ(EE’C“’C“%TL\“C, Z ORI D ELERBPELISBBDT
B, Ash—Wednesday D Z DHETIL, LTDORKOEEY ELLHD TV HbIITHB, T — 1 » 53 F
PRI H— I N TR ER LBV % Dante 1&2o\W\WT, Eliot 1%, Ash—Wednesday % BIfF
LTWiRE, 2% b, 1929FE0 TRy BNTWAHITL, FEKEVWEECHS, Eliot 28 Dante DFE
EICDOWT T LcKEE, RO=ZRTHole. ¥F, Dante DFAD LW HFHONBHMAL RTH,
B, HOT7 VY —DOHERRRALWRC L, Bl 2 - OHEHIHE, B=1x, La Divina
Commedia WIIABIDREDOH OO LB, 2 ) EELLEEETCELTERLTVWA2EFTH S, !
#€ -, Eliot 2% ‘Lady’ ¥z Dante @ Beatrice D F VbR IEDL, TOHE=IWMIT B\ THE
DAA-—CEBERLILED, Bfa—v, OBMWRAGCETS, FV A LI —ry 2O
EHROMBEDCER D ocbDEBbh3,

LU, ADOH{LiZiZ, St John of the Cross 23F8E L [#OREK] #HEBRERTELLVOTH
%, 20, B WBIR] YRV TE, (A nll] OREX I CEHDLERD B Lh7 St
John of the Cross i3, A4 EERDOEBBECLETOEREZEVEIFL FTRDA, Hr AR
3, BFOREREAETHCE VS SOFFL IR TVWAFETHD, bLb, BELHEBI®LILD
W, BDLDIL, KENOTLREBMEBETHH S, [F] BPROBOATTRIIRY AL &, HI30M
HEZT, BERIEEL, 28 vib3EZAOED L 51C) (like an old man’s mouth drivelling’) U
DLD LTV HBBLRZERAER T, ¥z, T2 [BWeKD, Exirvick L] (‘the
toothed gullet of an aged shark’) @ X 5 ICBMAEENTTCHEEFT & TW 5,

HEDCTIELVBZ TL » THiLh 2 BEOCBEEOBRICHB T 5012, TEH4KE, EL XD, &
DRRBMIBBHRRRTH S, BE=ZORBROBRAOHE h AKX, HREERXEBTHIFo 212
DED L ST S HALBYRD D, 4V FYORESLROBFOEA W, BT rE ReTHARE %
KWTnB AP RZ B, H=MOZOHIL, ZhE TOFTRIEELSVWEOHOLLAERD
hiZHbh Tk, Eliot 23 { REWKBO—2DOBEL BRI T2, AWy v ¥ v ofl, RO
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PEEMAFRERLTS (1986

B, FEROKY T LS BPOE, FlFiebOr A, BrbWIhBELVREE, £LT, 717 »
7Dk, BIZS 155 7Dk, Eliot DMOER, “Portrait of a Lady” *° The Waste Land i3\
Th, BEVUE, BRI esditffbh T w5/ NEETH S, Eliot OFFE Y 4 7+ U 7H)
REAR D SCEARE D HICALE ST % v 5 B R R - Tuic D. N. Tobin X, ZDfEFT% Swinburn &
DEENEREBRL, RELBBC D SALBEOHRAOB IS ECRPATVWIEEDER
[#.) PHERTHIHEETHDERNTVS, *°

FoEBLTROFNERVALCE L, FEIBECHERDSHIEHHER~NLEIRELED - OD
‘turning’ DR L E MEE] & OBEKRICOWTIL, Eliot BMEE L, FRICEF TR Y LTk, 0O
Lancelot Andrewes 2377c - feBigodic, B mEE EMRY RVWHE3ENTE S,

Everything now turning that we also would make it our time to turn to God in...Upon this
turning, cardo vertitur, the hinge turns, of our well or evil doing for ever...Repentance itself is
nothing but a kind of circling....Which circle consists of two turnings....First a turn wherein we
look forward to God and with our whole heart resolve to turn to Him. Then a turn again
wherein we look backward to our sins wherein we have turned from God...The wheel turns

apace, and if we turn not the rather these turnings may overtake us’. '*

MfgtEl OB IV TOATHANELI LR T F R, FC, oW cHOCORBREDIE
@$%%%%Tﬁwﬁbkﬁh&,%@@&@&@&%Kmﬁbkvof@éc%%%&%ﬂ%ik
#®, ILBFOREE VRS S (B OB, BEEFHRINCAZ/BRREE, (1L, bh3REK
LT, E2bPRCBLEFLICHLT, B2 EDLEDLHELVLA] O—FBRMLTLSZDTH
%,

Lord, I am not worthy FX, bhlizdtdtikhisnwd DTt
Lord, I am not worthy Fl, bhlLiztdiisndbOTT
but speak the word only. LI UBEEEZMLTTTI N,
(IL.117—19) (p.159)
Ii

Ash—Wednesday OHXD=#1t, ‘Lady ® {2 FOEZE] Ov TR LCHOWTD [FA] DD
CHPBCRCRRC L% [R5hE] OX5HRE, REDRBROV 4 &2 VIREDHFILL - T
BREIhT5, FEBETR, (FEAOKE T Lo xR, B [HUbhE] & [ED
Bl oxT s —70AHETS, BRETYV 7TOBRBTHALHLADOERY FT O -k, B A3
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T. S. Eliot @ Ash-Wednesday

VOEDRIR S E, S BRbhlct0 Ly, FV A M EHEHTHRC LI L, =3
vid TgtE) o eEes TRiE ) Chumility) 2B LY®, ¥4, 812, [BedTr4E08F ],

(K], TADOELE] EE2ELLTWASS, BE<Y 7T ‘violet of humility’ & HFER TR b, HpY
BIZREINTWBE L OEYOUKED, BREHKODE, [IRY EHIDOEORH OB Al
(‘one who moves in the time between sleep and waking’) OBOFHAYENTADTH S, kit (&
e EaBL, RETHRTHLL L]
DTHYH, BOFKHT [OhLPEETTULL, B2 Lonh Ehicdiz]
rock and made firm the sand’) O TCTH5, Z® ‘Lady 1%, T DS DHEFE T, Dante 2 Purgatorio
DR THE > L KE~NDEEFTHS Beatrice DHFIRBLC, [AELFOY = — 1223 LIROB
&l (‘The silent sister veiled in white and blue’) ~NEEEFEDE LTV,

YR PRI, ED, REATOMEARBINCELXBEROFEL LTERL, TOEC=T
VOREGGAL IS E Lk, DX, REC L > TEOEPDLAACBRERTWAEDTHY, HOT
WETH T IDTH S, (3] 2BRT B4 FA OROZIET, B~V T, Beatrice, BELE
BUBROBIIELREL D &L LD, HHORDELEFLEDLRUETHY, MOFFI A HERDL -
THEH-HDTHoT,

(‘made strong the fountains and made flesh the springs’)

(‘Made cool the dry

White light folded,
sheathed about her, folded.

The new years walk, restoring

Through a bright cloud of tears,
the years, restoring

With a new verse the ancient rhyme.
Redeem

The time. Redeem

The unread vision
in the higher dream

While jewelled unicorns draw
by the gilded hearse.

The silent sister veiled
in white and blue

Between the yews,
behind the garden god,

Whose flute is breathless, bent her
head and signed but spoke no word
But the fountain sprang up
and the bird sang down

Redeem the time, redeem the dream

BV, B0 X 5 itk ook, EhEL.

FOLOEAREDA, PP EREDOEYEBLT
MARZEDLEL, FILUWFGT

WIZLXDFAREE DS ET, By

B L, EANCEVEDOENLD
FTERIDANT AT DL,

FRTHEOhika=a—v (—AEBD M
BHo X LIOOEROL L X,

HEFOY 2 — 300 RO EBE LT
A FADRDHVE, EXHTPODHLEOMDS LAT

HExleh, TEEZE L, DEZELELhT

L Lﬁbih—t XL n, ’J‘,%kiﬁkk\oo“ﬁf;

Kk Hivis\, B bz
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REEMAFHESLTS (1986)

The token of the word unheard, BrhTESKEVWEREOLL LDV Z

unspoken
(1.134—46) (pp.161—62)

TRAPEEVEORDZFEER T3] (‘The unread vision in the higher dream’) &%, HADA
RO EROMRCAEDA ALY ATLEF VA FOBREREDY 4 ¥ a vEBRLTV S, Ak
w, TArhTEShWEED LS L] (‘The token of the word unheard, unspoken’) & RIBEDFZE
ERRISDTHBH, ZOHE, KDEREBDOr T AT HFOREADOFRER - TV B,

HEPL, MELTOEE, BIb, VA IOBER L slon TAORRKIAESD, » T2 Word T
RIXhAR, AT, SENEkREYEEIRVEEDOLVALTOEED ‘word L LThRbhb, TD
Word” #® ‘word’ i3, £« , BENHBEBFVC L > TEBHMiZh, XRE L - T, ZDEETEHENLAD
A A—UHEREHETHIES L, FHNCHOBBORELYETRTHIEGLEHTONS,

If the lost word is lost,
if the spent word is spent

If the unheard, unspoken
Word is unspoken, unheard;

Still is the unspoken word,
the Word unheard,

The Word without a word,
the Word within

The world and for the world;
And the light shone in darkness and

Against the Word the unstilled word
still whirled

About the centre of the silent Word.

(1.149—57)

LKbhicEEnkbh, IOELEENLNOZ

Hhhisv, FEbhig 0 EER
EohT, Hrhisnwe LTy,
¥, EohiswEESB Y, HrRIVWHEE,

SEORLWHEE, —olto5bD, F1LT

oD DOEEERD D,
R AR A,
HECILL ST, @ ThoZ oz, dubrbsd

=
Bo@lEEL PO, 5%& W,
(p.163)

FADEMYHEELEL, BCOABPWERBCERIEIhZA4RARKTS [E8] (word) iKI2, BED
RANDEDO =Y — FRHLT, BEMTIE (BEERTET] (lost) , [ThHETh T3]

(‘spent’) MERIEHMHES, —F, [HEE] L3, ZHC I REEAME LTz oERl, O
BRELLTDF YR FDERTHSHE, €0 [HEE] 237x¥ [Eorhd2$] (unheard), [EED
2| CORBOKEME LT, 1926 EE L NI-EH “Lancelot
Andrewes” OB EINLFEORENEBT ORI 5, BIb, 1IFF VA0 [HROMEELIRA &
LicZ &b, BEETH VAL EEREI ZLRDL, ThiA ERREL—KTHAS.] L
L, ML KTHD, ADKTHoe+ Y A ML, Hx AMOBIIZESL, MOKXEER Lz, &
%2, BWBEHL OB D - Th, [E07eHlSHE] (‘the silent Word) & LTHEELLDTH B,

(‘without a word’) @,
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T. S. Eliot ® Ash-Wednesday

ZDEARCET, Eliot DFOBED—DTHIERE L ERNBDOTGLILE IR LS BEICE

TRTWBEZFEREG, HRA 25 23 o TORBHRIEK E NMENOREL &5 L AREED

[ HE] TRTHH/BOFTE, b LORX, bk LiZdiki@f% Lis] (‘O my people, what
have I done unto thee?) AXBE I N HHEIC, TOWHENT, i bRHEEAOHECIHES ADHDSH D
LEPWMMCBRON S, BLOREOTDTHEKESERD, EMIBTRA HL TR, HEEIE
BT, »EWHIATV S, A REMEVIBHEPEREAEZRG, (5505500 T3 &4
b, 3BT < ir] (‘torn on the horn between season and season, time and time, between, Hour
and hour, word and word, power and power’) DTH 5, LT, ¥z — & DFBELH, FEORE
FERIPTBAFAOROBCIT T, TOLS5HRA2DRDIANEL L TH - T MBS S 5
VOB YR h, ThiZBalE > TREDOLICKET S, AR REMOICE 3D
L, REDKE (‘the last desert’) T, O b AMPWHEOZBMTHS [V v IO LIFAREYHE s
H 5] (‘spitting from the mouth the withered apple—seed’) , Iz LR F ORI 2 HED B
TERLWDTHS,

Ash—Wednesday 1%, Eliot DffiOfFS: & Ak, EE & BRI Bl U CR#gE L AR 2 0T FIRIE
xR - TWD, HAMTREY, F—HOFHEREIOV > V=—v a VDIEE S, [hic LiZSI
T, S0 b EREDIVE i LEELRVA b Lizs bz b Ex@Ebiuva] &,
T ‘turning theme’ 2B h b, T LTKRIC, ZOHDAEYR, H< £ TABPFECHD 2T LR E
Thb, FEEBREOBERdiAAL] (‘Wavering between the profit and the loss) , A %%

[ EFHDOHNED, ZOBEDODPEHAS 5FTEA D] (“The dreamcrossed twilight between birth and
dying) £ ETWBEREH 5,
L L, FBHsED MEEl w X 2BNHEOFRLARKC, HBRREL LTHIrR TV,

From the wide window IBWBLE LSBT HROEADIE 5~
towards the granite shore
The white sails still fly seaward, BV BEBEYHE LTRY, BB LTES
seaward flying
Unbroken wings Zhhis '
(1.192—94) (p-166)

Anthony L. Johnson %, Eliot DFZEVELFEHLATWAF — -« 7 — V%, BT REZER L
kT, B4, BEENE S EEHEEIEY 3T\ 518, Ash—Wednesday ¥\ T, §ERE I
£»ohb 5L, [MH] (loneliness’) , [¥EBR] (‘silence’) , THJ (‘whiteness’) , & DK
(‘timelessness’) , £ LT, (¥l (sed) e &ETH %, —FH, BEMENCIE, T#3H] (society’) , B
LeXb]| (talk) , [F##8f] (‘brownness—redness’) , [—Kf{:] (‘temporality’) , £ LT, [FeHl
(land) BERBITNB, FoT, [EVE] 2OOBELE LT, BV ELBEEXEILTRA
T BY, FOAVAAESLT [ChhirWvWE] OX 5K, LOBRER-ZHFX, ThE TOREHN
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PEEMAFARRESITE (1986)

ErLOBRHALERTHEOTHS, T LT, AT, TARDH D, XL, bl LeBBELTT SV
DEEDOHT, NFLREREIER IR T, SETRIbhTWZbD, [F14F v 7] R [
BRBTE], 7%/ %) VE| RERRLHED, BOFE] © [vX5000) AL, B0l
DED] HES. ThZ—BOBRTH VDb, REIWIBESRERG»LOEFEWRSR, 2% 0,
EBROKRRLONBLEARTH S,

And the lost heart stiffens and rejoices %kbhfcS14 5 v 7 EEbhiBOFEIC
In the lost lilac and the lost sea voices ‘Zebhf-DIEE n, BES
And the weak spirit quickens to rebel DI AR, SRt R/ FU VELE

For the bent golden—rod Ebhi@EOTEEL LD TILHND
and the lost sea smell
Quickens to recover v X5 OWORHE 2 BN T EY
The cry of quail EEZ0Z2B5E5 LT
and the whirling plover
And the blind eye creates LT, LWEBEREF OO B IEK
The empty forms 5058k oD
between the ivory gates
And smell renews the salt CRVWHABBOEDOE VI LI T 5,
savour of the sandy earth
(1.195—203) (p.167)

HOMEDRELP L, FEELEL VS AFBREAYBIZETH Y, @X  BE - RROZDDENT
BT HHBOBTH D,

PLED X 5 BB RROND, ZORBHORKTES TR, MEEH~OHNEZELLT
O ‘Lady ~OBEHRCREE LTHM RS, Lady 34% [fEIhcBELR], [Eoniki], TRD
1, TROL], IOk, TR Lvwb, HBHNTEET B LR, FARDEHOELONE
Lifo T3,

Blessed sister, holy mother, spirit of REIhicEEL, ELARE, ROK, Hod X,
the fountain, spirit of the garden,

Suffer us not to mock ourselves bhoB VDb ) CHEY b EBITEDEH LB I
with falsehood

Teach us to care and not to care Bo5T, Lt Bbhuvi<eHzicEz,
Teach us to sit still INHLDEDHEED T, Lrd
Even among these rocks, BricThbIeHxrcEx,

Our peace in His will TOBEODEBEDRLDREL
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And even among these rocks IhOLDEDHNEEH-TH
Sister, mother X, B
And spirit of the river, MOk L oL X,
spirit of the sea,
Suffer me not to be separated bl LEZFH LIS 5
(11.209—18) (pp.167—68)

[EDOBLDIsHhTbh bDEL ] RHETBEARDE DIL, BREKE, ThAUTLEDL ALY
L7z 2] (‘And let my cry come unto Thee’) &\v5, HELDKEXDEECESHEICELT, =D
KD, Ash—Wednesday 1X, BER Dante DfERMHLDOESERLAYOERRE LD 5 FHZEfr
AELTWB2, BOFTHD, TARTHS [ OEMEND L5 EAMRMAIC X - THERE
BB 52 bh, FENEE EEWHRB OB, MOMBE PS5~ RACERRBER T R AIER
TH5, (e, MwdhEEHNERRNCOEERIFREIRT XL 5HRREO—HTH5,)
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