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OEBEWE LBEEY, TEPRBECHILVEBEHT I EI0L-T, AXVA, AFNT, &
— 2 T YT EERTE LT, Aaron’s Rod, Kangaroo X BRI NUigIT TE 72, L LT
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i2#517 5 “And men must submit to the greater soul in a man, for their1 guidance: and
women must submit to the positive power-soul in man, for their being.” & \»9 EiRiZ,
The Plumed Serpent \23\T, I—0 v 3P LBN TS > T4 T ORT, XA %E
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PEICBE 2 2 D TETCIZERY D), BHEERTLERITNE R 6L wDTH D,
#€- T The Plumed Serpent |I#IELMHZEZEALE L T3y, ZiUuiBHHFRICERS N,
BREGLNE UM FELTTH L, AHMELZHZ 2, BENZBRILOFHUDE, HEH
WAL, I—ov SHHEOERBINICHTTE S, TXTRETE, 2212, RURVWEL
DRI RES L1, B FROBA» b EbITTHSE —"The Plumed Serpent was
the last manifestation of a ten years’ dream.’g ‘

ZALBIFT, v 23 The Plumed Serpent % “my most important novel” & F#
HTERDRLTED, 19254 6 A23H, Curtis Brown 255 TR FHTIT RN L ) I~ T
5%,

I had thought that perhaps I would do a third long story, to go with
‘The Woman Who Rode Away' and ‘The Princess’, and make a vol.
for America. . . .

3
I consider this my most important novel, so far.

% 72[E4E10A Martin Secker |23 “I still say, t}lis is the most important of all my

novels. But I hate sending it out into the world.” & X%, Carl Seeling (2i3 ©
Womsen in Love. This, with The Rainbow and Sons and Lovers, I like best of m);'

books.”, Alfred A. Knopf (2 4 F 7> “I still think it is my most important novel:. . .

”»
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EEXELSTWES, L.

FNTIE, Mfkov > 22 & 5T The Plumed Serpent (3L BRL/NHTH » 12D7r,
ZOMERIZ19234E 5 BHIOIC A X L 2 2N EEED LT LN Tz b D,
19254E4NS " EB D 4 % 2 a TR SN, 1926F 1 HicHR & Nz, £0FKoBEEI,
FENT) =T —ATI—0 v NFE>TUTH 722D THHo72, 2L A&7 ) —FDREIZIZ
M2 THEAARD DL D Hdd ), 2L AP ICRIEEZRKOTL, 7 —FEHA L
LTANEEERL, ) DO TR Lr -7, ZOEOMENEERIRZLIL VWL DT,
TN =R ADBOTNCHRS T EB IR THoT2, FORN_ANDEFE® R. Aldington
IBRDE JICHAL T2,

There was nothing she could do at that point but either insist on going
home or become what she had so long fought against. So Lawrence had to
let her go, but his obstinacy made him prefer to let her go alone. It re-
mained to be seen which would get lonely first, and he was quite confident
that she would return to him whereever he was; and that would be a
victory for him. . . . 7that the separation from Frieda made him “restless

and in a lonely mood.”

F—a o7 ) =5, FHELPEBHESLAALLIIEL2LT, HERELVWBL2%
2D, aLV I ADHEBFHRLL LY, Fi-T, A7V —FLajiucitz sny, 70—
DEEFB-Tay Pz TR, Thbbiill, BREZ AL, oL 2AWTATH
512 TOEIBREOL LicES N The Plumed Serpent #n L v AW XL /ERTIE
Zewds, BOEBELEMIZEZ)ETDE, BEHEAMN L EOREL RKOKIT o208
ELTHEALT IS Xod, TOERICBVWT—IGHEESE T L2 5TH 5,
DM R IK L ET SN 2rZ NIRRT B EREHRL, HNBEUEZLE
ETHIETHoTz, 510, FRIZEMEERISEBEL, 20ALENSE, 20 KEFIEERET
#-T, “The Morning Star” DERICL LT, FEOBICHHLNZLIDIZH » Twd,
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HBIE? Aaron’s Rod %° Kangaroo & 13&{ T2 RICL T, The Plumed Serpent Tl3
— At Kate 't v 4 > THEEILEDH LN, T3 L SSHEEE - BIRE BT DT ot s
EDEHVREML T P EZOERDOEETH b0y 404D Kate (33— S EK TH
ANERFDL IR TTAN, I—oy /\"jtf}i (England, husbands, Mother, children) %2 %
LT, “something infinitely intangible” #KHT, AX L af > Ty TrohizBbhld,
727" Kate IZREROBREIICH I B 2R L 52D TH S5, Don Ramon D) & Yoo
THLVWHCR RSN T 2 ML 2 OWREEZ IFFL T, AX 2 2iICq5 21T %, Ramon
{3 liberty 7c ¥ 7>, “All we can do is to choose our master.” (p.79) 77& iy, A
I2BHIZ “my own manhood”, “my own womanhood” (p.8l) #F5ET 2, T4 bbb, TN
INRDOEBIRETH 5,

K12, Ramon % TH % Dona Carlota @ H ##L T Don Cipriano 7° Kate ®ijic5] &
&N, 72 Don Ramon ##BN3 45, £ Carlota BHIZEEL MY v 7EBTHY,
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BEBECBRLLETET, §4bba—uy s ghn—2Nn% 4 7Thb, %5 L7z Carlota
¢ Kate EDRICRKHE 15 BEHEEIT pride, vanity, power, worshipped #3Kk®H 2 “a little
boy who needs a nurse and a mother”(p.176) T# %, % LT Don Ramon & Dona Carlota
DERIC BT, EROMIERGE, $5ic Carlota DHICENE THTL > ZD LB TH B3
— 0y NP E NS,

. , you do not love, save with your will. I don’t like the love you have
for your god: it is an assertion of your own will. I don’t like the love you

have for me: it is the same. I don’t like the love you have for your children.

You do not love them, you are only putting your love-will over them. . . .
(p.220—1)

FEXK o WTERS4R > love |2 782k L, CarlotalZ (3£ <2 EMETX 7> Ramon OKH 2R R
I NTWw <,

ft1 77 Kate xt Ramon, Cipriano ?{% Ti%, “These two men wanted to take her will
away from her, as if they wanted to deny her the light of day.” (p.197) & x5 H T,
“the power to compel” & > E 2 " EIEX N, £ “It makes me very happy, when I
know I can’t escape.” (p.217) &9 Az Kate 12551316 5 117, Ramon & Kate Ofific
HLEDOIBEDN LD, £ L Tk vk Aaron’s Rod iI2BWT Lily 8 Wil 2% @
U TCOBEEA~DIRNE E1ER T BEICHT 5 D RKE, & 52 Kangaroo TIXERTEL -
12 BHEREOREFERENTOSNTH S, I I TIREERNHIZL - T “the Morning Star’
TEREEN, HEICIZIAX L 2DBEBRERANDETE Quetzalcoatl (Plumed Serpent) THMX
N33 0FBEL TBEURLOELSTED LT, FOFRT, ¥YX M 3 —0 v L
2L AXEDIEMHI N, TNTCHHIEINT— Jesus’ Farewell” OEET (p.293) TH Y,
“Their days are over in Mexico.”(p.294)—#% 112184 % Quetzalcoatl HiEEF 2@ L T,
Kate, Cipriano, Ramon O =AD& EN must THEITH, Kate {3 Cipriano (24 2, Cipriano
{3 Ramon |2 & v~ B§4% ALY 32D, Cipriano & Ramon @ BE+DF#IL Cipriano D
“To me Ramon is more than life. More than life.” (p.323), “I am Ramon’s Man.” (p.327)
T35, Chapter XX Marriage by Quetzalcoétl Likg, Kate (3 —wo o i) oLE L d
LT AT E Tz,

Kate 127 A ) HI2R->TRBLURNL, 2L 25 FZNFE TCOERKDCT2 L2 ATHEE
FTCT&ER, BROMAIEN LK TH»727759, L L The Rainbow > Anna Lensky
%2 Ursula, Womén in Love @ Hermione, #LT Aaron’s Rod ? Lotty <> Fanny, Kangaroo
? Harriet & o 2 ZNFE TOREARLZ LD L ) BHEWEOEERIE, Z2TIEL 5 )52
tv, ZLTE5IZ, Wemen in Love, Aaron’s Rod, Kangaroo TRELh -2tk I
%ELN) %2 & v EBLAH Marriage by Questzalcoatl DETEIR I N, FECHLZ LE- TW
CGBRZHHED LB o |

Because in reality her soul and spirit were gone, . . . (p.320)
Her self had abandoned her, and all day was gone. (p.326)

She fused into a molten unconsciousness,her will, her very self gone,. . .(p.334)
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ZOLBEBREEOEBZEFITLT a little flame 25Kk EICIZ-E N ELTLBDITH, %
NSt L DR E VD Z Eichha b,

Nothing to do but to submit, and wait. (p.321)
But wait, wait, wait, the new blood would come. (p.321)
. , casting the old, twilit Pan-power over her, she felt submitting,

succumbing. (p.335)

RS 1T EEER S, FRETOM BN Bz star equilibrium, freedom together #
BELZPPITLDERES BLIZHENTRIETH 5,

She could conceive now her marriage with Cipriano; the supreme passivi-

ty, . . . the sheer solid mystery of passivity. (p.325)

#1757 Ramon % Carlote [IHSNEREZEZ v (F—u st gE, Mk, FH) =2
&, BBV LD, BT Carlota I2%t3 %5 Ramon, Cipriano o KIG I3 5T,
Kate § 72 %M E % R4 5, Cipriano [33Bi2H 1) Tv» 5 Carlota i2 “FEda” L#ENET,

. . Oh! —— die! —— die! Die and be a thousand times dead! Do
nothing but utterly die!’ (p.363)

Kate I L CHECE >R TNI—0 v 2D &, XL L7k, BRENROFEESEM
AETELBATET, RIEICL > THEEDBEICESELZ LiCk). 20k Kate % B (v
VY R) DIIA RARHLDOFREHCTIHESE, BREETW (, Cipriano TRGEH 7
LR LRTRELEEIC L - T Kate %}ﬁ)j—:%, individualism # %% L, Ramon DEED
Teresa (the new woman in his imagination) #&E3#E4 2 Z &2k > T, “And the to-
getherness needed a balance. Surely needed balance ! ” (p.414) “Her life was her
own!” (p.415)“The room of a woman who lived her own life, for her own life.”(p.416)
E# 2 5 Kate ICHE - 2WiMEBMREE R¥D7 5, §7cbh Teresa [Zulb X ANFEEZ KDL
JIZEEL Y, Kate 238383,

It is not simply love, . . . my soul is with Ramon. (p.424)
He is my life. (p.425)
I ever knew he needed my soul.. . . I have lost my soul to Ramon. (p.425)

Kate DEHOFTIZI—0 v/ ML LD EFHEMN T LN L OBH I KE, LTFHI TN
FELRE I, F—u v HEEEEL oL X ABLEORZ A HIB ok s n
%, Kate i3 “the intrinsic superiority of the hereditary aristocrat”, “But Kate had
always looked upon her blood as absolutely her own, her individual own.” (p.433) &%
2 555, “Blood is one blood. We are all of one blood stream.” “In the blood, you and
I are undifferenciated.” (p.433) LW I FEZIZHBIIHEI LS,
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It was the renewal of the old, terrible bond of the blood-unison of man. . . .
The blood of the individual is given back to the great blood-being, the god,
the nation, the tribe.

Now she understood strange unison she could always feel between
Ramon and his men, and Cipriano and his men. It was the soft, quaking,
deep communion of blood-oneness. Sometimes it made her sick. Sometimes

it made her revolt. But it was the power she could not get beyond. (p.434)

Z it Women in Love @ Ursula, Aaron’s Rod ? Fanny, Kangaroo ¢ Harriet 123755
BHILDTE o BB BRELOFE, BHEEMOERTH L, TN TH F77 dualty
two selves 2§ TL £ b% v Kate ICHEOMIBE TLEEL, ENDEVEKRLI ZELE
HOFETICH LT L 2RI D,

But Cipriano would not. By a dark powerful instinct he drew away from
her as soon as this desire rose again in her, for the white ecstasy of
frictional satisfaction, the throes of Aphrodite of the foam. She could see
that to him, it was repulsive. He just removed himself, dark and unchangea-

ble, away from her. (p.439)

B e bEMLE 20T, Kate (3 TROTETIA T, WEIC > THEE 2E
éﬁ,’) Tf’@fff)éu

Now she found herself accepting him finally. . . . mindless communication
of the blood. (p.440)

‘1 am like Teresa, really,” she said to herself. (p.441)

This again gave her a feeling of helplessness, a woman’s utter hélpless-

ness with a man who goes out to the beyond. (p.444)

ZFTE T%f&@%'{“, Kate ? two selves, duplicity #'3 5 —JEHEICF ¢ H LT,
7N 22 ZlBIZE) A XY AENSE LBy, HEOTFELEZ 255, “"You needn't
commit youself to us. Listen to your own best desire.” (p.461) v hbnTl, #F “You
won't let me go | 7 (p462) THR-TwbEw) Z kL, —iEMED S 2 CHBEE TR,

Lo THEBEBIZEB V) ZEICHDBDTHD ),
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DL Rl T b RO NEDERHFEEEE 5 DL T 2., OThoT, ZOHT The
Plumed Serpent %##|Z “the most important novel” . ﬁ;‘éi\_L“Cb\é: FIEERBENZET
Hb, ThbbbbWrFRIAWTIELEEL, ARIALEKRL, BERLOARZLER
L, ZNELHEICHEILT, OBV ETLBEOIBWTICHL 2R TIEICLET,
FICBHEBNERZERL 2. 29 LoERET, BELED7 ) -5 L nEREnEEL B
AbEIR, TV AL THREERTH- 72 b IbE 2w, Fhllucwr 2% L
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THICH L2 v, RVBEELER VAL, " . . then he is ei?gaged {even though
unconsciously) in taking revenge on the Woman by degrading her.” %D TH - 72,

2255 LaL, 7V =5 ELNLKLEDHTY, 7)) S ORPEAFETLFHENPTK
D& IITIENT B,

. . that a man doesn’t want, doesn’t ask for love from his wife, but for
strength, strength, strength. To fight, to fight, to fight, and to fight again. And
one needs courage and strength and weapons. ... Give me strength, battle-

14
strength, weapon-strength, fighting-strength, give me this, you woman!

oL > 2% “ Woman would yield their beings completely into the care of melg;.’}5 234y
TRERICLPLMET I EXNTERTHA I, T2 TRLEENTIEAX) AN, oL >
AW, AT 4T rDENMEMNE A XL EHLE D Z I &> THOEE~DIRIE, FHHR
DEHR, BUHBROERICLILMET LI ENTERTHAL ). BHICFEFLAALED
Kate [z A % 3 a9tE D Teresa 2 BB bV L LIS LBRTERZTHA ), BL R
NBEELTHE T T4 ZaERIE, ABESPEOBRME TLHEEL TBREUIEITET, &
L2/l B,
Z 2T, BU Charles Rossman HE# N TA L,

Then, after The Plumed Serpent, Lawrence explicitly rejects power and

primitivisim and turns once again to the sexual union between man and

woman, tenderly and compassionately consummated, as the center of the
17

individual’s life.

gL AN ) L%z, Phoenix %) “Love, Sex, Men and Women” (We Need
One Another) T3id-»E N kXL N T3, Thbb, ABICIZZ20ERLEFRBELD
BiR L BRI BRE, A EETH D, “But the relationship of man to woman is the central
fact in actual human life. Next comes the relationship of man to man.” 8 250, BalE
Fhokimy, BLEDHBLWHETELZFwmEL T 5,

The Plumed Serpent % &\ =44, The Lady Chatterley’s Lover ¥ EH iz Witter
Bynner 1258 C 72 F#TI3, “Tleénderness is a sentiment that is conspicuously lacking in
The Plumed Serpent, . . . ~ D LEL X Z2FEH L ERNDOELEHAICENT WS,

. , the leader-cum-follower relationship is a bore. And the new
relationship will be some sort of tenderness, sensitive, between men and
men and men and women,and not the one up down, lead on I follow,ich dien
sort of business. So you see I'm becoming a lamb at last, and you’ll

20
even find it hard to take umbrage at me.

Znit, AMBLHBRIEOEUCLRTRELNL L Kate 7%, H2EHRTIZZNDE F no-
thing of life, meaningless of life, death D57 Connie & LTEH L, vl > ANEZ %
LWHITHOLENERE, L TERBROAE, BEIHEIrNLZ LICh 5,
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