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., in the course of studying the development of woman as individual,
his point of view has changed and he no longer believes this development
1

to be desirable: change confirmed and stressed in Women in Love.

What he fears in women is ‘lure for possession, a greed of self impor -
tance in love.” He hates in her the Manga Mater claiming that ‘all was
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hers, because she had borne it.” He finds intolerable, even in Ursula, . . .
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BLTRADLDERBIZHK - T B, "EBDTFSH,, “Priest of Love” » &% EICEVR-
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The novel’s intrinsic interest surely lies in its implicit commentary upon
the Lawrence of 1917—21, bored with fiction, doubtful about his marriage,
uncertain where to live, and wholly out of tune with the chaos of attitudes
he encountered both in England and abroad. The peculiar unrootedness of
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Aaron’s Rod reflects his own unsettled life in these years.
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In The Rainbow and Women in Love Lawrence had developed the appropri-
ate artistic resources to cope with this kind of probing below the day-
time consciousness of a character. He cannot draw on these resources
in Aaron’s Rod because the novelist himself to a large extent shares the
doubts and vacillation of his characters. The vision of disintegration has

overwhelmed the integrity of the artist, which cannot create firm values
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out of the chaos he contemplates.
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The relation between man and man is explored, if inconclusively, far more
fully than in Women in Love; and linked closely with this, there are
failures and breakdowns in the relation between man and woman. The
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other elements of the book are miscellaneous.
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“eternal union with a man too: another kind of love.” The possi-
bilities of this were explored in the proposed Blutbrudershaft between
Gerald and Birkin. An attempt at reviving and extending this is made in
the friendship between Lilly and Aaron, buE5 the relationship is that of

master and disciple, rather than of equals.
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4 L oowsEi#ty, Hough 132 #1% “The fact is that Lawrence has split his own con-

sciousness between two characters in the story —— Aaron and Lilly. Lilly is



Lawrence the prophet, and Aaron is the escaped denizen of Eastwood.”” FERMHL,
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Lir LA Niven kDL 9 BfER%E & D 7zwv,

7z Frieda Lawrence (Fanny

.; the wives Lottie and Fanny come alive because they are inde-
pendent and resistant. More over, both Aaron and Lilly believe in the
enduring bond of marriage, even if their relationship with their wives
is a struggle. Lottie and Fanny matter as people if Aaron and Lilly
matter, for the 4two women are inalienable factors in the existence of

their husbands.1
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He recognized it as a secret malady he suffered from:

A woman and whisky, these were usually a remedy and music. But
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at the very thought, the black dog showed its teeth.
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T, Lilly ofI L WHER2 ST 52 &127% %, Lilly #° “You should stand by yourself

and learn to be by yourself.” (p.75) * You want to be loved,. . .” (p.76) *\5
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Tl b vy, F72[FEEIC manhood MDEEMFHZ ETH L,

“Men have got to stand up to the fact that manhood is more than
childhood

rotten whiners, they’re all grovelling before a baby’s napkin and a

and then force women to admit it,” said Lilly.  “But the

woman’s petticoat.” (p.95)

A

. .And women will sacrifice eleven men, fathers, husbands,

brothers and lovers, for one baby or for her own female self-

conceit.” (p.96)

“And can you find two men to stick together without feeling criminal,

and without cringing, and without betraying one another? . . .” (p.96)
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The illusion of love was gone for ever. Love was a battle in which

each party strove for the mastery of the other’s soul. (p.123)

But whether woman yielded or not, he would keep the mastery of his

own soul and conscience and actions. (p.123)



Z 9 LT Aaron (3L NDEEY - B LBIL T, “perfected singleness” * & ¥ 5,

* . . . Fanny wants children badly. I don’t. I'm thankful we have none.”

Y . . . Sacred children, and sacred motherhood, I'm absolutely fed stiff

by it. That’s why I'm thankful T have no children. Fanny can’t come it

over me there.” (p.94)

Z 9 L7z Fanny-Lilly &WERRICE T, BHCIETEI LV 5, BEXEICEL AL
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possessing of one’s own soul) |ZEZ 5 L35, ZDH2NE Murry DRIFOA - RF
Fi3vvz “The childless Lawrence would like to convince himself that it is due to
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His old sleepy English nature was startled in its sleep. He felt like a
man who knows it is time to wake up, and who doesn’t want to wake up,
to face the responsibility of another sort of day.

To open his darkest eyes and wake up to a new responsibility. Wake

up and enter on the responsibility of a new self in himself. (p.146.)

Z L T& iz, Aaron DF#EHOH T Aaron-Lottie T2 bt BanfEE, 2 F TOEMIC
RALT 2 DHEHIN, SWAICHEEICRIBR NS,

The female will!

: that she, as woman, was the centre of creation, the man but an
adjunct. She, as woman, and particularly as mother, was the first source
of life and being, and also of culture. The man was but the instrument

and finisher. She was the source and the substance. (p.154)

TOBEERBEZELNMET LI ETHE, FLTINEEAARESDELD2EZATH- T,
INELEORBTH LT E ) LTERL L Y2 BERL TS, Ll
Aaron FJET ZHIFIC3WHh L WwER 9, &izh { Lottie A & 3kIFH L 7zAaron (3459 0 b
BB T A2 TE % \vwi D% “his very being pivoted on the fact of his isolate self-
responsibility, aloneness”, “His intrinsic and central aloneness was the very central
of his being.” (pp.158—9) &1E%., # L T “Give thyself, but give thyself not away.



That is the lesson written at the end of the long strange lane of love.” (p.161) &#%
LT, MAESTANL E W) 2 EiE, FRFETHMND ) bicd, BEEE L GERLTE
RLDRERETHOD, HEVEHAMAER L L THDH L0, il CGBIFHT Z &I
7%, Aaron 3FNETOANE (0L v 2DFNF CO/NRDEE) 2#iz0, LALFLEX
ANDEEHBBL 2725 5 T b, Wo Wi, L5 - Ty,

There was nothingness. There was just himself, and blank
nothingness.
No.

violently away from everything. (p.174)

he was not moving towards anything: he was moving almost

XVIIETE 4 ADEIES T, WHEOTEHARE E V) 2 & TEIERI—ET 55, “And
what’s your way out?” &9 BRIz, WERBEFRIZEILL T UTE b vy, ORGSR
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GFEESHFECEBNTINEIRDLY, Z13 Aaron I[22bh - T, EhLHITHL TAL
Aaron T3 b -727%, —AiT-> bW 2Z oNTWEKL B, RD2 X 5|2 Aaron DKV F
BT, Bt 2 & Tl Aaron-Lilly i £ 2wV > 2% doppelganger =D & NIcEHR L TL
%, Aaron’s rod |3 Aaron # X Z~EL DTH A ) H, "The Priest of Love” 725211 F
ToHuL rZAOHRIE, I LLITLLEIELZ &P, 7—F (love-urge) T4 bbb
Aaron’s rod EBIC L s THbedboll b I ik THEBENS, T Lilly nx
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5, L THBEEBMNOEERTH 5,

Now, in the urge of power, it is the reverse. The woman must submit,

but deeply, deeply submit. . . . We must reverse the poles. The woman

must now submit but deeply, deeply, and richly! No subservience.

None of that. No slavery. A deep, unfathomable free submission. (p.288)

And men must submit to the greater soul in a man, for their guidance:

and women must submit to the positive power-soul in man, for their
being. (p.289) ’

72772 ZTu b > A (Lilly:Aaron) OEEGEZ, Lilly DBLAHBICY b 5T,
doppelganger 2 —D2NDLNIZT L Z LD TER\,
#ilg, BL 2D power KIZKRDL IR LDTHBH, W IZHEETIEZ W,

It is a vast dark source of life and strength in us now, waiting either
to issue into true action, or to burst into cataclysm. Power —— the

but not in Nietzshe’s sense. Not

power -urge. The will-to-power
intellectual power. Not mental power. Not conscious will-power. Not

even wisdom. But dark, living, fructifying power. (p.288)



O AHBICLWELEEDLT VI ED, BEORLD &) (“And whom shall I submit
to?” he said. “Your soul will tell you,” replied the other.) I[CFEHLIN T3, FI~
M- CiEEDIT L vk, BEBZEIZIF 2K,

"BOTEH, 13, Bt (BE) FEAT 2 L) 2mEEREREEE, 2 TENH,
v IHRROBEEERE O, £ L TEERENES & BREMLOFR~DFH I
Eo72e ZNH 53 “only two great dynamic urges in life: love and power” @9 &
power-urge »{EHL T#2 5, £ power-urge |2 ‘a vast dark source of life and
strength in us”, “dark, living, fructifying power”, #t- CARIBE®RIZ, #NF CONEY
LoI- T, BREEFANDKE L REDBAFR L % - T 5,

And men must submit to the greater soul in a man, for their guidance:
and women must submit to the positive power-soul in man, for their

being. (p.289)

L& L power-urge &l3v-o 722D, W bEKE LD LIZL BDD, FIZAHD
F F T Aaron’s Rod |3#% - T\w 5,
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Kangaroo TiE, ZNBURIZENHELE & BUHEND TEIBEARNCEIGES S WL E -
T, ¥k, RLEHZETHLA—2FF)) TL:BV\“CIQEE%@“& Lo L KRIEDER»—E
T25LE912, ROV 2EHELFRICECTHDL LI, TEDOIWEMEITV VW,

Kagaroo is a chaotic book. It has many passages of great descriptive
beauty, but internally it is a chaos., . . The internal chaos of
Kangaroo is the internal chaos of Richard Lovat Somers, who is

19

Lawrence.

+7 b, Sagar, Hough, Moore & LML T2 L9512, BV YR E7 Y —F ORBSER
FEFEICHEIBHICELAATHWDIDTH LD, NHZDLODOFERIIBUAEENZ BT 2 BlEE
DIEAIZBI N, FOMIcBLY Y 2NN T X4, BROEIN (BEOFE DTK) AV
THHZED, EKRICHZTHRNATBYRELLTLES, F7229 “dark gods” ideas 7°
EEHBIZL WEZIB- &N ELTH5T, Aldington %2 Hough v 5 L ) hEiRICLk (A&
PENT 2y,

Lawrence himself was greatly interested in the nature of power, and
many pages and scenes of Kangaroo will show the strange battle of
wills between himself and his wife when, after nearly ten years of
marriage, he laboured and battied unvailingly to prove to her that the
basis of marriage is not perfect love but perfect submission of the wife
to the husband. This Somers-Harriet contest is one of the major themes

of the book, and marvellously true to the characters of Lawrence and



. . 23
his wife.

Here Somers shows himself possessed by the idea that perfect equal

love is not as enduring condition, that sooner or later the question of

dominance comes up. He believes, like many men, that a healthy marital
24

relation depends on the acknowledgement of male dominance.

T2 Tid AL Aaron’s Rod DAL 0L w5 KIC#EA, Harriet 43v» %5
“abandoned figure” 7o T\ 3,

Harriet, whose tragedy the novel nearly seems to be, has to face the
exclusiveness of male comradeship and the necessary separation which
25

sexual difference brings about even in the most intimate marriage.

"Priest of Love” X L4 FE3NZvL > 2h, MEEFRE»LB226 LT, BEMHELOHR
RO E T, BENEMZIENC W, Aaron’s Rod % Kangaroo ®/NEiHtsEo il
PHBRWLEHEIRLS ), FLHL T TLHBEICTIT T 2E» KT TE L, The
Love Ethic of D.H.Lawrence @) Spilka %t YL IIAN—S BN BET  Lady
Chatterley’s Lover ~DENIZTE Wik L Twvwb, 221212 “Priest of Love” »°%K
HLBBICEHAD T, AE T e BEEMOMFREEN72HIC “dark gods” ideas #FEL
TAHLD, BOFr LML L7222, RN X)X MENE, 93— SCHONBETH
HTho7odA—2 P70V T2MLEENTW Somers DR L2, F L TARLIZ)H L L
ZEPEIDPECIEFETH - T, EhL-7: "Priest of Love” |3 “The artistic
wholeness and independent reality of the great preceding novels has almost vanished.”z
Il CLE 72D TH B,

Aaron’s Rod O N 22D F %k 72L 512 Lilly i/ - T Somers L\ H
HAOKEA—XFZ )T, Wb ERLCEETE, 2L T, #HLobHoRkRTI~Ty
B b Lo BWEBORIZ, ML~ THEDL L WBE, g, ZELoBErbd
WO EIREZH T D,

Things seemed so different. . . . quite different. But it is useless iffing.
Sufficient that Somers went indoors into his little bungalow, and found
27

his wife setting the table for supper, with cold meat and salad.

Aaron’s Rod D7) A2 ANECKNDBEBVETE L WBHEICENT, ENLI—1y TR
LT, HLvKEE- - CH (BRI I—o v 9, XY A MECHATHLZ %25
B BNTHEN) OFT, BrvwREL L2 ELLZKBKROWH, A—2A 2 )T Th
EAEUCERIIBIE I, ABBRICLUEE B E -2 02 L T B2 b2 b,
#1213 Victoria Callcott iZDWTHHIRICD I —a w T FE-2LDE AT,

And she had none:of the European women’s desire to make a conquest
q

of him, none of that feminine rapacity which is so hateful in the old



world. (p.39)

Lo LBE, gL > ZKHENF—2 L 7Y PTHENERLITEALFELIZ, RITEN L HIZ
LS LI, VI —u oy S F L TEED L#ENLT, dENLLAMADVLw, LIATTTO%E
EEHPIZHbEBY XT3, BhHAnh L nb-> T 5, KD HDBIERLOHT,
BRELEDHE VOIS DFEISBNIEL IHINDTH LY, R2ELTHT, #A—2F 70T L
JRHEKRE, FREITOBREEFEBROEBRENONT, 0L > AN S DL HIK
ZHFEIZEDLENTVALEIIZELN A, FHIZH ST Somers D.LDOHTII, BoOERIZH
FTHIUMLE L Tid- %Y %, Harriet X RFH & L TEHINTE TV A,

Two women in his life he had loved down to the quick of life and death:
his mother and Harriet. (p.109)

So he reasoned with himself. For he had an ingrained instinct or habit
of thought which made him feel that he could never take the move into

activity unless Harriet and his dead mother believed in him. (p.110)

L2558 63 "Kangaroo” |23, Kangaroo G T AH- 720405, EESEHLIA
FNEZELEMERILEDIZCL, DF LU L 2T %, Aaron’s Rod THFE* A
Lot vl 2D LHDOEHFHL) LY, TS Somers £ Kangarco DR TH#EY R 2
XiLd, 17752 ZTlE “the force of love” |3 Kangaroo (2t - TiE 511, “Love is
mutual,” “a perfect equilibrium” AUk~ 545, ZHUZFL T Somers |3 “dark gods”
ideas #FHLHT I LI2% 5D THDHAHY, Somers HHEIZLIZ- XD L Tk,

I am not very clear myself. . . . Not through the spirit. Enters us from

the lower self, the dark self, the phallic self, if you like. (p.150)

The god you can never see or visualize, who stands dark on the

threshold of the phallic me. (p.151)

% 7% “The Battle of Tongues” ¢ Somers & Kangaroo X1 X 1), Xtikiz, vl
LEMT, $7-0%0L 0 20 HEHFELL TV LB L TS, £LTIITY
%72, Doppelganger 7' =i % b4 W THRIEXRL 722 ETH D,

. Do you know I love you? —— that I loved you long before I

met you?” (Kangaroo)(p.153)

. —— I know another God.” (Somers)
“But aren’t you merely inventing other terms for the same thing that I
mean, and that I call love?” (Kangaroo)

. Somers rose, trembling now, and feeling frail. (p.153)



Somers Mk\y, “dark gods” DEMIL, TNHET - N I THRATW,

#11%Z “Willie Struthers and Kangaroo” Tl, BLL ZO/NRDEHERR L W2 DDT
® 59 H%, Kangaroo ¢ “the force of love” |#1Z T, “the bond of real brotherhood”
7% Struthers ik » TIRIBI NS, FiE (F, F4, 8H) iz EFRF0HELERIT
XTI DO TIE Vv & Somers [R5, LA LENTZ L DILEL DI,

Human love, human trust, are always perilous, because they break down.
The greater the love, the greater the trust, and the greater the peril,
the greater the disaster. (p.220)

Yet the human heart must have an absolute. (p.220)

Somers {3 “the great dark God” [cFN%KH L) & 9.5, kHIK (bush, the sea,
kangaroos, ponies, snakes, % &) L DWEOFIZHEOMEZE L LN IEH52DTHD
A, NEDWHN L7 5 &, Kangaroo 2 F DA EEM “Our souls are alike somewhere.”
(p.385) #R&L 5N TH 2%, Kangaroo [3RFEIC L 2 BREEBEDHEASDHZ 1 v, FEICHE
LTHLEDEREZMYET, T am not wrong. Love is still the greatest.” (p.356),
Kangaroo M=% HH, “If you had been with me this would never have happened
to me.” (p.359) “You've killed me. You've killed me, Lovat! Say you love me, Lovat.”
(p.369) 2L 2o b 5T, Somers [FIEL 22 &% <, FEIZH»D - T b Kangaroo 12 V1
don’t understand what you mean,” “No,” ‘I can’t say it.” (p.370) &3>t 5,
*No,” said Richard to himself, thinking of Kangaroo. ‘I don’t love him
— I detest him. He can die. I'm glad he is dying. . . .In fact I like
nobody. I love nobody and I like nobody, and there’s the end of it, as
far as I'm concerned. And if I go round ‘loving” anybody else, or even

Miking” them, I deserve a kick in the guts like Kangaroco. (p.373)

Aaron’s Rod TIlIDWIZ—2127% 52 LD Hh - 72 Dopellganger (Lilly * Aaron) 337
KA —AF T N)TIZR-TRT, KPFELKAKROPT, Z2NETLREELIAVDL
Wit T, HLAMBER FICBEONR, BRECEUOELXKD, FOWREMEE A —
A+ 7Y T RAFET B Kangaroo ICHEA TAR, L LEHT s Do L 5128
ONIA—ZA T 0)TY, REVEADIT —0 oo CE(X ) 2 P E) FHFICL 2 AM
HEThHo 100 BHRHKE ORI H - 12 p5, ABBIRCIEED T/ £ % bR+ —
AL UTTHMERDIT BRI ENTE LD -T2 “The call, calll! And the answerer.
Where was his answerer? There was no living answerer.” (p.375), A —X +Z U7
#fX#%& 7T % Kangaroo 4030, I—w v s, X2 MNERIZBOHEZRD DL D
DTH -7z, 2 Kangaroo # RET L + (Kangaroo is killed.) T7%chtH, HENRT2
F—u oy NI HINE ST 52 2T TE 2, "Love?
as if by a great pardon.” (p.365),

ZOEMERDERLHRETHLEGLIRBICIIBIBE TR AL VEIIRTL, Tbb
3—a AN DFIND ZDIEGRDER L) Z &2 B,

he was absolved from love,



He felt another heart-string going to break like the streamers, leaving
Australia, leaving his own British connection., . . farewell Britain and

the great Empire. (p.393)

Ldd, % L0E L THICRKD TV RNV, T HICIE-E) LV, v
ZIZ LG Tnige,

Yet he wanted some living friendship with other men; as it was he
was just isolated. Maybe a living fellowship! —— but not affection, not
love, not comradeship. No mates and equality and mingling. Not blood —
brotherhood. None on that.

What else? He didn’t know. . . . (p.120)

IOl L rZNRDLEIETELDL VST IICEB-ENLTIY, BoRLBED
FiEdb v ZJIC#EEZ e WRT, 2L >R &7 ) —FDERISEWES2T v o £ ) ERE
W THZ B, 128 “The Nightmare” (I KOO L > ZADEN, HikHIlTEEZAEE LB T
(%, 728 9% “Harriet and Lovat at Sea in Marriage” *3tiz, BEFHNHRZ
Harriet 7 LMEHEL 723 D2 L TB 2 ) &35 Somers (X9 2 Harriet DKHL,

»

. You and revolution! You’re not big enough, not grateful enough
to do anything real. I give you my energy and my life, and you want to
put me aside as if I was a charwoman. Acknoledge me first, before you

can be any good.” (p.181)

¥ 7> Harriet |3 “He’d never be able to get through the world.” “I suppose I shall
have to trail my self along, poor woman, till I see the end of him.” (p.317) %2 5,
Ik S nEhaas, FOMOBRATSICENTLIDEEKREY - Tils T %,

VI

“Ah, my soul,” said Richard to himself, “you have to look more ways
than one. First to the unutterable dark of God: first and foremost. Then
to the utterable and sometimes very loud dark of that woman Harriet.
I must admit that only the dark god in her fighting with my white ideal-
ism has got me so clear: and that only the dark god in her answering
the dark god in me has got my soul heavy and fecund with a new sort
of infant. But even now I can’t bring it forth. I can’t bring it forth. I

need something else. Some other answer.” (p.295)

Birkin LD Z oM riz, K2 RETHLWIEIMEET A ICE-T, 41X VA, A5
P, A2 T VT NEEIAEZTEITLNTER, L L “Priest of Love” »i&it#



BTz il o T, BREMOTRNZHIZ, “dark gods” idea #UIEITHERL TAHTI,
ZAUIARTRBIC L 2 E\E AL Th - 72,
BADOFHREBOIENTET, TRERICANT, HEOPTHERT LI LTS LR
Sirmy Y 2y, BHES, HHORIEE KD T, bITDbh b BESIT MR, BIER
ENRELLBELL I T8, LY 2DNBELTOHECT I XLDHELNTH %,
HLERTIE, Ol ARBHLIE) 0L T, DLAKCE DL Z ENBERICH 72
AThb, ZHHICHUERROBELZEL LW THA ). L LERLHHE, B
Thozl b &5 5B\,
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