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I can only write what I feel pretty strongly about . and that, at
present, is the relation between men and women. After all, it is the

problem of today, the establishment of a new relation, or the read-

justment of the old one, between men and women, 4

+ - « Because the source of all life and knowledge is in man and

woman, and the source of all living is in the interchange and the

meeting and mingling of these two: man-life and woman-life, man-

knowledge and woman-knowledge, man-being and woman-being.
Which is a sermon on a stool. 5
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#1 Harry T. Moore, The Intelligent Heart, The Study of D. H. Lawrence, (London:
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Who Rode Away’,” Studies in Short Fictions, vol. 3, no. 2, (Newsberry: Newsberry
College, 1966), p. 186. “The Fox and ‘The Woman Who Rode Away, tales about the

>

defeat of woman’s independence, are part of Lawrence’s answer to the suffragettes.”
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It is easy to see why each man kills the thing he loves. To know

a living thing is to kill it. You have to kill a thing to know it satis-
factorily. For this reason, the desirous consciousness, the SPIRIT,
is a vampire.

One should be sufficiently intelligent and interested to know a good



deal about any person one comes into close contact with. About her,
Or about him, -

But to try to know any living being is to try to suck the life out
of that being.

Above all things, with the woman one loves. Every sacred instinct
teaches one that one must leave her unknown. You know your woman
darkly, in the blood. To try to know her mentally is to try to kill
her. Beware, oh woman, of the man who wants to find out what you

are. And, oh men, beware a thousand times more of the woman

who wants to know you, or get you, what you are.
It is the temptation of a vampire fiend, is this knowledge. 8
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No man, or creature, or race can have vivid vitality unless it be
moving towards a blossoming: and the most powerful is that which
moves towards the as-yet-unknown blossom.

Blossoming means the establishing of a pure new relationship with
all the cosmos. This is the state of heaven. And it is the state of
a flower, a cobra, a jenny-wren in spring, a man when he knows
himself royal and crowned with the sun, with his feet gripping the

core of the earth. 8

AL BE SR BRERROBEICHEN LM, “The best way is a pure
relationship, which includes the being on each side, and which allows the transfer to
take place in a living flow, enhancing the life in both beings’7 # ARJ&E ARIDREICK
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(London: Heinemann, 1964), p. 65.
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D. H. Lawrence, Selected Essays (Penguin, 1965), p. 69. & D# X 51T “There will be

conquest, always. But the aim of conquest is a perfect relation of conguerors with
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conquered, for a new blossoming. Freedom is illusory. Sacrifice is illusory. Al-
mightyness is illusory. Freedom, sacrifice, almightyness, these are all human side-
tracks, cul-de-sacs, bunk. All that is real is the overwhelmingness of a new inspi-
rational command, a new relationship with all things.”

7 Ibid., p. 66.
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If he were, he had fulfilled his life. The rest was byplay.” (p. 251) &755%, # LT

FDIHITE, ANEHOBEENTNTERTZIERENL B,

« « « The will of man was the determining factor. Man was the
arch-god of earth. His mind was obedient to serve his will. Man’s
willl was the absolute, the only absolute.

And it was his will to subjugate Matter to his own ends. The
subjugation itself was the point, the fight was the be-all, the fruits
of victory were mere results. It was not for the sake of money that
Gerald took over the mines. He did not care about money, fun-
damentally. He was neither ostentatious nor luxurious, neither did he
care about social position, not finally. What he wanted was the pure
fulfliment of his own will in the struggle with the natural condition.

(pp. 251—252)
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And she, she was the great bath of life, he worshipped her.
Mother and substance of all life she was. And he, child and man,
received of her and was made whole. His pure body was almost
killed. But the miraculous, soft effluence of her breast suffused over
him, over his seared, damaged brain, like a healing lymph, like
a soft, soothing flow of life itself, perfect as if he were bathed in
the womb again. (p. 389)

L Lo vy ricinild, MEERICENT, Bhdodicc ok S BEBNAELZRDT
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7% Gudrun ORGIKA SN S &L, Gudrun R3EPHZ, Gerald BREAZFE T 5 X1
Ba2HRULTLNAT LR WRBLTOED, XEOREBFENZFMAERKDTL 5 Gerald 1
KYEERL, PHTHEETILICNE, ROEICOWIETRENE Sy Gerald i, £469
HOOZULIARKL, HANT, 2K ThH, BIPHEAIDELETOHEBITEEL, 0
Hieouv¢ Spilka 3 The Love Ethic of D, H, Lawrence OhTRD L S IR T B,

As we know, this childishness in love, this terrible dependency
upon Gudrun Brangwen, begins with Gerald’s failure to find organic
purpose in the man’s world, in the very area of his supposed
strength. And there is the gist of Lawrence’s sharpest criticism of
the industrialist, per se: not that he remains a child in love, but
that he lacks all purposive being to begin with, in the world at
large, and therefore becomes a child in love. Like Skrebensky in The

Rainbow, Crich fails to lead “on any side” into the unknown; he finds

Mife”only to lose it, because his life is pointless, and therein lies the
poignancy of his death, 5

ic Hermione ©% 2 75, #MIBMEEHD, BLVHREOTTHETREL, XEL, B
OHEOFSIKLED ETHLBORTE LTHIINTHNE, nL v 20t d 5, KK
AEHENSIA A=V E LTRDIHESHEN, BILE->ThIONWEAETHY, Birkinic k
S TEEELETIRINEIN, BERXI ST LTS, Hermione |3 “Yes, it is the greatest
thing in life —— to know. It is really to be happy, to be free.” i iy vE7 ‘I only
we could learn how to use our will, we could do anything. The will can cure any-
thing, and put anything right, That I am convinced of —— if only we use the will
porperly, intelligibly.” (p. 95) & U 5, Leavis |3 Hermione i€ D\ THRKD & HICEET
%o

Her love of “knowledge” is the desperate sense of insufficiency that

determines also her attachment to Birkin —— makes him, that is, so
terribly necessary to her; and the sense of insufficiency is indis-



tinguishable from the relaxed insistence of her will.

%8 8 % Breadalby <3, Birkin 8 ZOFE L &5 ETA2BBECRTI0T, HLEIE-
T, X$AT Birkin 0% < 5 &0 D EHN 255, Hermione 3 Birkin ic >0 TRO#E
CEZTED,

And then she realized that his presence was the wall, his presence
was destroying her. Unless she could break out, she must die most
fearfully, walled up in horror. And he was the wall. She must break
down the wall — she imust break him down before her, the awful
obstruction of him who obstructed her life to the last. It must be
done, or she must perish most horribly. (p. 117)

# /8 Birkin & Hermione © & 5 i Wit BBZEREHR LA BV D TH 3, D HEEDH Birkin
RZEOHPARILZL, BB -TEREMND D CEUI-THEHDONIZDERL B, T5
L Birkin {3 Hermione ok 5 &4 3 —F, Bikhdb-& RENBEU > x2EER
LTk, Ursula ot £5 LA HFETARLAIDLLOALOLNH B EICKTHTH

%o

And Birkin, watching like a hermit crab from its hole, had seen
the brilliant frustration and helplessness of Ursula. She was rich,
full of dangerous power. She was like a strange unconscious bud of
powerful womanhood. He was unconsciously drawn to her. She was
his future. (p. 102)

AR —ERER, sk, 1955, pp. 120-21.

D. H. Lawrence, Women in Love (Penguin, 1937), p.15. Gerald——There was some~
thing northern about him that magnetized her. In this dear northern flesh and his
fair hair was a glisten like sunshine refracted through crystals of ice. And he looked
so new, unbroached, pure as an arctic thing.

TERD S DEIHIRT T EROSOT, DTFRORIKR—IHDHRT,

Hermione——But she was a man's woman, it was the manly world that held her.
(p. 17) But still she believed in her strength to keep him, she believed in her own
higher knowledge. (p. 18)

Birkin S&APHRE LD RICBEAEEL, ABRNRLDOIDSARTOOENRY, TKELHE
D HBERICRTATAZEAT 2O EINBINIC, Gerald BES, #Hfi2%2, ABM, #2
TR - HEEEAT 2,

¥ 1FZIC BT, Ursula 235k Gudrun ICBREIR - TRIzDO» LV S Hic LT Gudrun B
*I have asked myself a thousand times.”, “I think my coming back home was just
reculer pour mieux sauter.” & HEXA T3, THLFLEDEKDITDIC *Ursula often
wondered what else she waited for, besides the beginning and end of the school
week, and the beginning and end of the holidays. This was a whole life ! Sometimes
she had periods of tigth horror, when it seemed to her that her life would pass away



and be gone, without having been more than this. But she never really accepted it.
Her spirit was active, her life like a shoot that is growing steadily, but which has
not yet come above ground.” (p. 56)

5 op. cit. pp. 138-9.

6 F. R. Leavis, D. H. Lawrence, Novelist (New York: Knopf, 1955), p. 227.
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CBWT Birkin BESERNLEERTOELTET 5,

*I don’t believe in love at all—that is, any more than I believe in
hate, or in grief. Love is one of the emotions like all the others—and
so it is all right whilst you feel it. But I can’t see how it becomes
an absolute. It is just part of human relationships, no more. And it
is only part of any human relationship. And why one should be re-
quired always to feel it, any more than one always feels sorrow or

distant joy, 1 cannot conceive. Love isn’t a desideratum — it is
an emotion you feel or you don’t feel, according to circumstance.”
(p. 143)

Birkin QEOEEALAHE, ThULEOLDERDTNE, WiKd FL XL S dR0OMTH
% “reedom together” *iv5, #Ho® Mino oEcRchit 25k Ursula thh ok
D& BEY, WRIKBBHUE»ERFENT, Birkin GESEFLTCORLOREF VRS,

Birkin }3 “There is a real impersonal me, that is beyond love, beyond any emotional
relationship. So it is with you.” (p. 161) &\, m L v AMBEOEQEY¥ ‘star-equi-
librium” % “two single equal stars balanced in conjunction,” (p.168) ‘an equilibrium,
a pure balance of two single beings : —— as the stars balance each other” (p.164),

*But it is not selfless — it is a maintaining of the self in mystic balance and in-
tegrity —— like a star balanced with another star.” (p. 170) ¢ 3iE9 %, v L v RIC
BOBBRELE, (Bbhd, PLEHREMET I L, LrbRFEIZRICHERYD 3,
EVS—RARAHEDOT E~NDAR] THE OB TRMEN &4 oBEEmM B 5 25

Birkin [3H#IZ il EH L TR s B RER S E VS Dicsgd LT Ursula (285 h34k
WEOLD, HARKEODEISELTWADKERET S, 23, oLy AREREHRE,

BLOMEFEZERLTHNERNS, ERBERMLE, NCX2BROBHEZORECHDE
TNWBT EEDTEMLETIND, RICENLNT “Give Her a Pattern” t W\WHHEETIE, oL v
AT D Lk TREBMECRL I T B, Ursula 8 Birkin itk > T HED I H54,

LIsNBDER->TNETEL, COBETRREBRE>T2—VYEH5Z5N50%/F -
TWb, NE—YRELTEFEELERZVEBRNTNS, LrLZoBHE TR, Ursula oFiE
(We can only love each other. Say ‘my love” to me, say it, say it.) icf/EL, T/



TEEEDTONT, EEOERTOENED SN b, £ LT Birkin o v > ‘one of
emotions”’, ‘an emotino you feel or you don’t feel, according to circumstance’ €07
50 ZHULTET AR, HTOHEREFLVARELOMTFE, HiXLTWwW5b Birkin 0% 4
BLEBTER, HVERIFLBLERICEHERD, ZHICHRET 2, chidpE~&
BLAbDTHS, bH2—20FH LVARIEL, BRBRKCEROEHREEETIERTHD,
FLOBEEZELKRDZEDTH 5,

#-T, Birkin QESMP BB LTS BLHEEE Ursula RICHEC S ET5051E, £7
Ursula othich & 5115 (Hermione 72203 T <) Lo XMW ERP AEOEEIT R
PRTNERL SR, TOAIC2T Leavis & “In Ursula, Birkin finds something to be
fought before the hope of a permanent relation can be assured —— something he calls
the Magna Mater. 72 LiR~Tk b, #H19%F Moony it C, BHAXELL > LT 30H
OREFAICK > THEHEH, Birkin dKEiC?2 A icaz RS>0, 895, BERZ
R b, £~ Ursula SBEONZ_ADPD ED L1215, v LY 2DRYD 2 BERIEEMIIE
HORPADIRENEDTHY, HAlk “ove” 2F3ET 2 Ursula Kb 585 &R
TH b, Birkin 2% 243, Hallidy ofBETRA 77V A T AOBACEZDLINTVE X
HBEROMAICHERT AT ERTERY, T Gerald WEWAE ) 5943, “whiteness”,
‘snow”, “Mrost knowledge” THEEIND LHWEMAIHICEZ LB TERNERD,
*something deeper, darker, than ordinary life could give” %k, Ursula & DRD X
SBRFTEL B,

“You think, don’t you,” she said slowly, “that I only want physi-
cal things? It isn’t true. I want you to serve my spirit. ”

*I know you do. I know you don’t want physical thing by them-
selves. But, I want you to give me—to give your spirit to me—that
golden light which is you — which you don’t know — give it me —”

After a moment’s silence she replied :

*But how can I, you don’t love me! You only want your own

ends. You don’t want to serve me, and yet you want me to serve

you. It is so one-sided ! ”

It was a great effort to him to maintain this conversation, and to
press for the thing he wanted from her, the surrender of her spirit,
(p. 281)

“No, # he said, outspoken with anger. ‘I want you to drop your
assertive will, your frightened apprehensive self-insistence, that is
what I want. I want you to trust yourself so implicitly that you can

let yourself go.” (p. 283)
°I don’t mean let yorself go in the Dionysic ecstatic way, ” he said.

°I know you can do that. But I hate ecstasy, Dionysic or any other.
It’s like going round in a squirrel cage. I want you not to care about
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yourself, just to be there and not to care about yourself, not to
insist — be glad and sure and indifferent.” (p, 283)

Birkin {3 Ursula 0z L5 BREKHZ SNT, BELOELZBELREALBNDSS
ER

There was the paradisal entry into pure, single being, the indi-
vidual soul taking precedence over love and desire for union, stronger
than any pangs of emotion, a lovely state of free proud singleness,
which accepted the obligation of the permanent connexion with others,
and with the other, submits to the yoke and leash of love, but never
forfeits its own proud individual singleness, even while it loves and
yields. (p. 287)

LT DERICH» - T ‘sensitive and, delicate, really so marvellously gentle and
sensitive” 3 % Ursula tHICHEATW S L EFBENEL T, LT *He must ask
her to marry him. They must marry at once, and so make a definite pledge, enter
into a definite communion. 7 (p.287) &%z Ursula ICEBOBR ULAAET 3, KBEED
R LAA%ZG ko Ursula BSEOH 53 EDHIC, 2R EX_ADOHDOBOBRTSH
B EBEL TS,

She knew what kind of love, what kind of surrender he wanted.
And she was not at all sure that this was the kind of love that she
herself wanted. She was not at all sure that it was this mutual unison
in separateness that she wanted. She wanted unspeakable intimacies.
She wanted to have him, utterly, {finally to have him as her own,
oh, so unspeakably, in intimacy. To drink him down—ah, like a life-
draught. (p. 299)

And subtly enough, she knew he would never abandon himself
finally to her. He did not believe in final self-abandonment. He said
it openly. It was his challenge. She was prepared to fight him for
it. For she believed in an absolute surrender to love. She believed
that love for surpassed the individual. He said the individual was
more than love, or than any relationship. For him, the bright, single
soul accepted love as one of its conditions, a condition of its own
equilibrium. She believed that love was everything. Man must render
himself up to her. He must be quaffed to the dregs by her. Let him

be her man utterly, and she in return would be his humble slave —

whether she wanted it or not. (p. 299)



Birkin 3% < < Ursula o HRiCHE LTw %, Ursula {3 Ursula THRE @I D,
BELESERBULEY,, o T ARKIEDPFERELICENTERNL, BRELAZITN
H, vy ROBEBETHS “Mreedom together”, “star-equilibrium”, “polarity” o B4 5
WHREINTEINDTHAH, TTAOMIK, LEUVEESESEEINE, LhL, 20ich
oY, H30R, TLA ZOLDIKARRBICTRICEST 2, BT ABBERIL, 26
FDHLUABMLVHEFICE-T, BBINZLDE, L0IDWe VY ADELTH S )3
$523% Excurse |3 Women in Love iK%, MEBEREOCOLS B0 BAL Ha
HULUTW3, Birkin & Ursula @Z# L5 L, Ursula 34 5 - 2EREBRTBTTEAT
WM, ZORICE, FEMRVHLD ERDLD P -TL B, Birkin 3 “free together” o
EREZEILBOEL, “ARBERCERBRWE2ZFOTHTIC L LT, co&r o RITFH
U, BREEEROHE~NEBRT 5, ZANRIERRANE &K L%k, Sherwood Forest icf7
¥, KREASHTS, AROHT, BREAERT 3, 2R HECEREMAL, b-&
FH, EHOAXEOPTO, BLEBMITENTDH - 7.

And he too waited in the magical steadfastness of suspense, for
her to take this knowledge of him as he had taken it of her. He
knew her darkly, with the fullness of dark knowledge. Now she would
know him, and he too would be liberated. He would be night-free,
like an Egyptian, steadfast in perfectly suspended equilibrium, pure
mystic nodality of physical being., They would give each other this
star-equilibrium which alone is freedom. (p. 360)

She had her desire of him, she touched, she received the maximum
of unspeakable communication in touch, dark, subtle, positively silent,
a magnificent gift and give again, a perfect acceptance and yielding,
a mystery, the reality of that which can never be known, vital,
sensual reality that can never be transmuted into mind content, but
remains outside, living body of darkness and silence and subtlety,
the mystic body of reality. She had her desire fulfilled, He had his
desire fulfilled. For she was to him what he was to her, the imme-
morial magnificence of mystic, palpable, real otherness. (p. 361)

D& 515 Birkin-Ursula o Foigim L Begic Gerald-Gudrun 035h H BHEirhTw
{ o Gerald-Grdrun @R IEHE T3 tat this moment” & 7» “here” L VH SETRKREEN,
KEEWVD XS BWERIEL, TRIAOMEEIMESL, “So she was away and gone in
him, and he was perfected.” L7 dICHPNB, v LY X2 SHIHA PEHRE B
MEFY B Gerald e LT, Bk HBERUTIREWD, “Under this bridge, the
colliers pressed their lovers to their breast. And now, under the bridge, the master
of them all pressed her to himself ! # (p. 373) *BISLHTH %,

Fel T Birkin 3B & LOKEORMAIKMA T, BEBOEU>EZOEEMEH, Birkin
12 Gerald icZ 5 “You've got to take down the love-and-marriage ideal from its



pedestal. We want something broader. I believe in the additional perfect relationship
between man and man-——additional to marriage, (“pp. 397—8) Kate Millet | “Women
in Love presents us with the new man arrived in time to give Ursula her comeuppance
and demote her back wifely subjection, 74 X iy, Birkin % “prophet”, “the Son of
God” 2 &#d 5 C &<, Birkin |3 Ursula 2HHBLTW<, ZARKIBEL, BEETIHE
Bk, RBEBCHES, BEEMOESFELLL, BHIALY, ZATHTHERITHER~N &,
ZzT—=o, Bitkin 0 k3 EZ OFEL, AHEESHICEIBEEVIEEELZOTHAHI D
EVHBRHESBZEDTHEH, Thid, RENIEHIEBEEVCIEELDEMNS, ZhEHLy
Fobo, MERFOBEBROBICLIIELEDTHEA D, LbL, &30k End,
John M, Murry o5 X 5ic ‘To make her subject again, to re-establish his own
manhood —this is the secret purpose of Women in Love, “5 HAEFET, o v 20OHK
HERREDOTHSHH, ek LT Gerald-Gudrum @B LS REK BB LT, &AE
HEINBZZEETERNERS, £LT, COFRKOKE~->7T, Birkin & Ursula 73
Birkin OFiR3 2 BAMNERICHE > TEATW BN SO &, #BATHRIIC, Gerald &
Gudrun QB2 TW L BEK, KECBOEZE LT BEEPEDONSB, 5 Lk Birkin &
Ursula 0BIGICHONT, Birkin 0ROE S EZEES LT Ursula i3 BRS ALY,
BRETTHEIREECENTEROLTEIN S,

But we want other people with us, « «

One has a hankering after a sort of further fellowship, I always
imagine our being really happy with some few other people — a little
freedom with people (p.409)

It’s the problem I can’t solve., I know I want a perfect and com-

plete relationship with you; and we’ve nearly got it — we really have.
But beyond that. Do I want a real, ultimate relationship with Gerald?
Do I want a final, almost extra-human relationship with him — a re-
lationship in the ultimate of me and him — or don’t I 2 (pp. 409—10)

Ursula 2 #EMBEHZEIGER L TOLICLEZD LD KEEIKAEY T LT TEX 2D TH 575,
TR E L DEEE DT A 2HICR, BEEOKUDEBMATHLEL LN BEBRIE
- THR, BRITEEBE—BEHDLEBTEU P -7, Women in Love (3 Gerald p3t
Il LT, Birkin & Ursula DL 519D EDTER>TI B,

*Did you need Gerald ? 7 she asked one evening,

“Yes, # he said.

“Aren’t T enough for you ? 7 she asked.

*No, # he said. *You are enough for me, as far as a woman is
concerned. You are all women to me, But I wanted a man {riend, as
eternal as you and I are eternal.”

“Why aren’t I enough? ” she said. “You are enough for me, I don’t



want anybody else but you, Why isn’t it the same with you?”

“*Having you, I can live all my life without anybody else, any other
sheer intimacy. But to make it complete, really happy, I wanted
eternal union with a man too: another kind of love, ” he said.

*I don’t believe it, ” she said. “It’s an obstinacy, a theory, a per-
versity. 7

*Well — “he said.

*You can’t have two kinds of love, Why should you | #

*It seems as if I can’t,” he said. “Yet I wanted it.”

*You can’t have it, because it’s false, impossible,” she said.

*] don’t believe that,” he answered. (p. 541)

B# 6L nl v iy, ‘Women have the logic of emotion, men have the logic of
reason’8 FIRANTNBC M ObHAITESZ LS, TR BDC S L EWRE BN -T
NS DKERTDTHA S, Ffz, TOIIBRKFFELTVBLELSHLT, Ty
ZBBEBOBEEL, 7B “manhood” REEX FF R EEZVHARERCEL T %A
BT EMTE B,

FEmiR, (oL xB9] %4, 1974, p. 62

op. cit. p. 220.

HAE, [D. H. v vy« F—7&B5) L, 1966, p. 54.
Sexual Politics (New York ! Avon Books, 1971), p. 347,

[

Selected Essays, Give Her a Pattern, op. cit. p. 22.
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BAOBEEABRIHLBL, BEZEDOEFAEITEY, XELLS ET2HEEZIULL
H®L, 5% U, %/ Gerald-Gudrun itk -7, M#BERCBOTREORENREII
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&AhBr e, ACOWRAEEL LB AR, £ LTHEKIC Birkin (a1 X)
RUEROELLDNZEOREELT, HILLWEOBBENEMATERL, x5 EDEK -
Higa s, “reedom together”, ‘star equilibrium” &g 2EBEE—IE Ursula & o
RIICER LD ALDZDOTHEY, BLEXOET>FmIT, BitAZOKEOEREHE,
NERAEHE TRk LICNE, LA LZOERIZ Ursula (i) IWRER I,
The Rainbow T2 H 3 “true self” 2Rk 2B INABRLEEEES S, KEADEKR
OEREB S G LY 2 b, Women in Love TRIMEADHEEREICE %D EAESE
3B B, oY R, THEENSOREROMRA - KEEZFESICIH B ENTERVEE
REBILL, TNLBOELED SFHREBEEN, BHOXE « HEOKBEZERLT, &
PN BEROEREZRBALTWYW,

Kate Millet |3 Women in Love 2>\ TdIEBIKABOVERZRNT %,
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Women in Love is the first of Lawrence’s books addressed directly
to sexual politics. It resumes the campaign against the modern
woman, represented here by Hermione and Gudrun. Ursula shall be
saved by becoming Birkin’s wife and echo. The other two women are
not only damned but the enemy. The portrait of Hermione is probably
the most savage personal attack Lawrence ever wrote, She is the
new woman as intellectual, a creature to whom both Birkin and the
narrator react with almost hysterical hatred, « « »

ZLT, FLOAHRGEERET S, XHEOAROBETHD, HiEL3 Sthe taming of
the woman” |z & &% 59" ‘her extinction” % &3 2 LHmHBT 2,

RELBNT, PO TNIEE Frieda oBALERE, HEHARATREKCKAATINZE S -
fea LY R, BORBRERLE D LELER, H->ThIRe-> iR 2 TBROTHHLE
OVYRZOMEL DARESTRESEVEE LEBENERBIABMNBEERT DK, %
CTREBROREODPIHROBEZLOMUNREAER I LLTAREIOTSH S]] 2 LF
TE2ORBEYTH 55,

%1 op. cit. pp. 347-8.
2 R—YaxT—sw, op. cit. [M—HHANL] p. 36.



