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Harry T. Moore {3 “The writing of Sons and Lovers had a liberating effect upon
Lawrence as man and writer, in that it enabled him to shake off some of the fixation
of his past,”? i >, Mark Spilka |3 Sons and Lovers @ DIT D IC KD X 5 13 IR
ZHZ T3,

Paul’s death as a son implies his birth here as a man, and the pontential
birth of Lawrence himself as man and artist. It is a tenable theory, and

from a biographical point of view, an important one. 2
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The women in the book exist in Paul’s orbit and cater to his needs: Clara to
awake him sexually, Miriam to worship his talent in the role of disciple, and
Mrs. Morel to provide always that enormous and expansive support, that
dynamic motivation which can inspire the son of a coal miner to rise above
the circumstances of his birth and become a great artist, 3
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It was at this crucial moment of his life that Lawrence met a woman fully
equipped by temperament and circumstance to release him from the maternal
bondage. Frieda was the sun of a new day, whose beams dispelled the
dark atmosphere of his youth. . . Soon he was in Europe with Frieda,
walking in her light and warmth, the compulsions of the old home sunken
below his horizon, &

Hic, Frieda 55 0ZF % Not 1, But the Wind % Lawrence 3% Look! We Have
Come Through! prhiz, Lawrence & Frieda 0BG ThDOKEOKRETH - e B & AT
RHROMBCENTES, ZO0RVARDE-HVENTH - 7D, MOHRDELET
% - 7z Frieda i3, #79 Lawrence K B ONEHAER D IH LI E Lo F—T 4+ T7—
i3 [E=—p#] ofc, Frieda @ Lawrence XA DEEBIL DINT A —~p e ¥y SOIFE
ZRVT, [FOMNEHETET I ENTERVOT, BRRIEBNEMENL D BEESE
bOEVSHARAOMABEHICBLOTXS5E Lk, 17 EE T3, ENDOEHBET
MO E Shisg o Lawrence i3, B ZAOFHO BB TH H BB HKERD
FA v EERSO Frieda 13, X 37 B2HORNEBETHY, BROFR T b7, 2HUL%
Frieda & O EKE%ET, Lawrence B 2NFTLRE - - HHEBEFKED BHIC GO,

zhE S, BEREEHE-TWCHE L, &5 LT HE,N The Rainbow o s,

Lawrence 3 » e FARZBEOREERS 2D TH 5 D b

%{
A% [D. H. Lawrence: The Rainbow wBbn ok | L8 LT, 19754 B AKX



BOhE - MEXHAETRELLOOKEENELLZLDTH B,

1 T. J. Hoffman and H. T. Moore, comps., Achievement of D. H. Lawrence
(Norman: University of Oklahoma Press, 1953), p. 145.

2 The Love Ethic of D. H. Lawrence (Bloomington: Indiana University Press,
1955), p. 39.

3 New York: Avon Books, 1971, p. 327.

4 BEEW, 1961, p. 242.

5 Ibid., pp. 265-6.

6 Austen: University of Texas, 1965, p. 34.

7T HEBE-R, [REE>&£%3H] FHEe, 1953, p. 89.

I

The Rainbow {3 Brangwen 5o ={i ¢, Tom Brangwen o {25 ¥EX AT %, L
M, Sons and Lovers ©i3 Paul Morel spis AT, TAOEERVWITS Paul o
BCELETILERE LTHRDLNALTVEOIE~NT, The Rainbow <& Lydia, Anna,
Ursula 0= A0~ ERLBE D >OBESERA SN TY <, Tom Brangwen piftfic
Lensky BHB»%¥59 5% &, Tom .« Lydia oBiffic b3 LT Tom - Anna, 4 « iR OE KD
BUOLD, ©5C Ama O#tFEANEBFTL, Anna OiFFE L Will Brangwen 3284
3, #yT Will - Ursula, RIBDDRHB0ICHBAY, BEOHLIELE Ursula ~& B
->TW &, Anton Skrebensky i3 Ursula @7 ic&iEL, HEhTWw,

The Rainbow {3 Brangwen FiC ¥-ob % il ko =3, 70 H EFEAY Ursula
B=MRiCiE 2 Brangwen ZOLOBEZERTH 5, KA Lydia & Anna 3 REHE
DELOIEHENRLILORE LTHERLEZN, OENETORERE LTERNIN, &&&L
THLUWETEELD D OREBRE L - T 5%, Kate Millet (2 Lawrence %3 Ursula o
RICH L0 EZEARES E LT EEZRDOIDIKFEL TV B,

In The Rainbow, Lawrence dealt with the new woman head on in the
character of Ursula Brangwen. Ursula Brangwen is to fulfill the ambitions
of her ancestors—for from the first Brangwens, the men had looked back to
the fields, the fertile earth, and the women looked out toward learning and
the cities. Ursula’s mother Anna had been “straining her eyes to something
beyond” and “from her Pisgah mount” she could glimpse *a faint gleaming
horizon, a long way off,” a promised land she never arrived in, falling into
a mindless slattern instead. But Ursula does reach the promised land of the
Brangwen women; transcending their confining traditional world she goes out

to work and then to the university. 1

ENTRIN2 G, ZRICELZXBEEROELS, CCCRINAZEZHOMEREEEMT LD
D UTH I,



%9 BEHic, Brangwen —EoERTEBELE BT EL, —EMNE LA TE 2 Marsh Farm
BB SN, CCTHEPRA, BREOEGORN, MORBICHEREEH >TEFELTHY
BORKEL, ZOLENITNERBE - EBELER TV B C &5 “a question of knowledge”,
“education and experience”, “freedom to move” tiV s EETARRENE, —ED
Tom Brangwen #5734 » — i “the myth of the eternal feminine, the
earth mother” Tk 3,

The men placed in her hands their own conscience, they said to her “Be my
conscience - keeper, be the angel at the doorway guarding my outgoing and
my incoming.” And the woman fulfilled her trust, the man rested implicitly in
her, receiving her praise or her blame with pleasure or with anger, rebelling
and storming, but never for a moment really escaping in their own souls from
her prerogative.  They depended on her for their stability. 2

Tom [Zif % BN R~ 7 ¥ FADOER Lydia Lensky &% L, #IFAEICAZ A, Tom
BEXRTHD, Lydia 3THR—~7 Y FAORZOFRTHMHBBERONTHIE Lh b, Mk
FoME,sE 1T B, “She was passive, dark, always in shadow” T % Lydia i1,
RECHEOERE S T T, ZO0HRB OB VA LI 5, Tom i3 Lydia %##iciz
BE, BEL, PEVRBNILIKEES, ZUTTAREDLOBMNIHECERZE L TR
QFEHEIND, farm wife, mother & LTl B Hin, BEALEFOF TCOLEXER
DD ->TWBES5ICRZ 3, Sons and Lovers it 133 Mrs. Morel & Paul pff&
BEF oKL IIEMIc, The Rainbow i3, ROFEANOREBENT Anna ~DOFEICE
{t. LT father-daughter pBE{R & 72 %5, U L ¢ o father-danghter pEg4%i2, The Rainbow
TRHPFTVDEIBERENT, YEohIE Ama, $RbbiilsgEbTREBINTY
<o

cOXIRTL &, EEMiKE Lydia 43 Tom ZFEH LT 320 &L S ICBhi s 25,
Z3 T3, Lydia i3 “the maternal figures of the past” p&i:iciby, EFHEMW, BFE
oFMohic, MERRICET2LOFREEZANLESIE LTV EDTH 5, EMWICHEZ LK
CO—OKRIFEMK T, patriarch £ THN TV 5 b TiE L, Lydia p3f X3 “passive,
dark”, “in shadow” % - ¢ “the earth mother” &5 C Ll EL I, Lydia 2&mis
ABATHZCEND, EiteEk Tomiz & -7, “otherness”, “strangeness” & > 5 7z—
Bo&E, BhodETchscsmd LT, Lawrence 13 Lydia & Tom oWiiREG%E 54
b0, BEABSOEBELTHRLY, hE—EPEI LI [RAROKEPTHERE
MO LIRIO—BOBERELEAETVEI L B b, |3 RO >OAFROEND
HIBICh, AWICXS b DEZRY, AIWERICEIZELETVI BIch, WK, BENICR
consummation @R Bz L, Kate Millet #5105 X 5ic, Lawrence 3¢5 LA OWMEEE
AEELTW S “because these earlier persons still live in a simple primitive ‘blood
knowledge’ which contrasts very favorably to the present: the three generations are

a devolution from the golden age to the leaden industrial morass of today. 4
okt Tom & Lydia ofjoRSs—BomBEY, CHAPTER IV of& hiz5EHIC
WEMENTVE, RiIKHE->T Tom (& Anna &#ATR -k, WO 5ICE Lydia



EZARDGTEROADLT T EILIN S, EREOGE L, RIEEELL1T, KIZFED “quiet
figure”, “quiet, dark head”, “she was in her own world, quiet, secure, unnoticed,

unnoticing” WHZ S N1E 15 ->T, BTHCT S ET 5,

“Why do you go away so often?” she said.

“But you don’t want me,” he replied.

She was silent for a while.

“You do not want to be with me any more,” she said.

It startled him. How did she know this truth? He thought it was his secret.

(p.87)

EVI LS ULRFPRZED, VOWEIER [RL+b0ORDVELT, OLBHLODTL &
21 EVD LD LK BB, ZEMRKIT “utterly certain, satisfied, absolute, excluding
him” B2 1 7-3Ehs, E1Z “lonely, isolated, unsure” D Ebhd, B A 30
T, REREARICHZERL, ZFEPILLEHBIRY, PBTZADHRONILIZREICHED
T, BT E, b2 consummation (€T 35, ZNTEE ZFE2 BT ANERL “the
entry into another circle of existence”, “the baptism to another life”, “the complete
confirmation” ©& -, “They went gladly and forgetful. Every thing was lost and
everything was found.” ©% 3, LHLERELZIDIKHEET BRI AR b TIRE
Y, “But he knew her, he knew her meaning, without understanding.” ¢ - CERZ
PRIEEDL ST, REIBETHS, EEFROEFEEL, BELOTLRENTV 3,

Only when she touched him, he knew her instantly, that she was with him,
near him, that she was the gateway and the way out, that she was beyond,
and that he was travelling in her through the beyond. Whither®—What does
it matter? He responded always. When she called, he answered, when he
asked, her response came at once, or at length. (p.92)

RICEEd 581013, Tom o# Will Brangwen & Lydia @@ F Anna Lensky <©&
%, Will 13 Anna ZfEfR &N, XM 2HEH, Anna &S lEEFL DI RhERHETE
ELUTRETHDOTH - T, YiEIR Amna Zflic LTHEATW . 4 E A DT Marsh
Farm ICHBAREAD SO E UTA->THERALBED Lydia 2 ko R~ & Bl & fik &~
Anna B/MEOBLDBROAROFEEE LTRELTWL, “Anna had a new nerve, a
new independence. Suddenly she began to act independently of her parents, to live
beyond them.” (p.110) Anna & Will o#EiERIc Tom |3 *What I say is, that when
a man’s soul and a woman’s soul unites together—that makes an Angel—” (p, 135)
CHEREMATOEOICH LT, COZADORERIE, KHEOBHER, XE, 2L TkiRE
OEWEREFICERTES, TARBUIHEE I, COLSB—FIZ2MEFOMHERE D > IRE
RO, B3 d DB, CHAPTER VI ANNA VICTRIX 3¢ oMiEEFZD
RPN ETH 3, Anna B » ORI Will 2FHLE S &5 2, chicaHlLT, &
o>b Will 2 BRERELE D &, HL 25 patriarch % FE LTS 2, LhL



Amna BRPHEOREEZHNTS, Wil 250X ETIKEBC S EF %,

When they came to themselves, the night was very dark. Two hours had
gone by. They lay still and warm and weak, like the new-born, together.
And there was a silence almost of the unborn. Only his heart was weeping
happily, after the pain. He did not understand, he had yielded, given way.
There was no understanding. There could be only acquiescence and submis-

sion, and tremulous wonder of consummation. (p.153)

Will & Anna 0412, <ok BERENIE consummation 73, Tom & Lydia o B
KBFBX S, EEoREE B2 TCHEOHERES ROC LicidiE 55w, [Lawrence
DHOMICLES E LT &iF, Anna & will KBTS, “AOHOBETHEL, BIC
BOTHEAL, CLEEBOTHILT 2B, —HICEZIEL, HRREDHC, 38
DRBEERNIKEZIEFENTZCLENRDTH B, 15 EHMBEEV IS, Anna & Will Of
T, ZOX>BRERIEETH %, Anmna 3 Lydia o Xk 5ic passive Tiz7<, Will &
F7z Tom CRRBY, HE2MWOMRERUTCEE TS, ZARBEROEELZEDS C &
RBT&9, AmaBFERFELERMTHE LV EET, Wil ot RCT L ThEBA S,
EMLTLEBSET 3, ERL Amna BSEORIT2EOE TR L2 HHEIE, KOH
BLOBETREBESZELL Zb LA bDTHbB, /5 Anna |3 “the eternal mother”, “the
earth mother” MO FEEIC K T, FKic patriarch % fw 3¢, BHUEDRS BHHZE
B IVTLE D,

He would insist no more, he would force her no more. He would force
himself upon her no more. He would let go, relax, lapse, and what would
be, should be.

Yet he wanted her still, he always, always wanted har. In his soul, he
was desolate as a child, he was so helpless. Like a child on its mother, he
depended on her for his living. He knew it, and he knew he could hardly
help it. (p. 186)

There was a stillness, a wanness between them. Half at least of the battle
was over. Sometimes she wept as she went about, her heart was very
heavy. But the child was always warm in her womb. (p. 187)

Ursulaz &35, BUMRMNIKEDOR 2 KM OBFIEZ ED LT3, “She knew she
was winning, winning, she was always winning, with each onset of pain she was
nearer to victory.” (p.189) # UL THAEEH - Ursula % BT ‘Anna Victrix’ &5, <
OL3cLT, Ama BRA2ICIASDOTFEE EATWY %, “She felt like the earth, the
mother of everything.” Will F#0ICELSDHEA TR EThH-T, DTErICHEZOHRA
EFITOLY, bEPEERELICTERD,

In the house, he served his wife and the little matriarchy. She loved him



because he was the father of the children. And she always had a physical
passion for him. So he gave up trying to have the spiritual superiority and
control, or even her respect for his conscious or public life. He lived simply
by her physical love for him. And he served the little matriarchy, nursing
the child and helplng with the housework, indifferent any more of his own
dignity and importance. But his abandoning of claims, his living isolated
upon his own interest, made him seem unreal, unimportant. (p.205)

John Middleton Murry (I *Will Brangwen, so to speak, is a Lawrence who has given
up the effort-the effort to make the spirit and the flesh dwell togther in harmony. ”6
Evd, 2LTCoRNFEKAD Ursula il &fkdsh s ~<, ZEoFLE Ursula~ &
23INTWL,

Ursula i3 The Rainbow 0 =FH, BHEOWMERRLEMTIADICEBETI0THS
B, TONROPLAHTHY, Anna 3 Ursula % HEEY 28 &0 5, Anna ORMEORKF
EEROBZ B PO I ICHRNICEET 5, Ursula 3F#olKkr s, BRT, BEH L, —
BED ->TNT, HESETO Marsh Farm o&zbD k5K, U-& Marsh Farm i<
S THRTLLSBETRREZSTHbB, “Ursula, attentive and keen abroad, at home
was reluctant, uneasy, unwilling to be herself, or unable.” (p.268) WET SIC>NT
“she must go somewhere, she must become something” 2%, A5 Aic Marsh Farm
DENE TCOERNRZOBPOHEOGBT, HLLOFAEZHESL L2 XD LTS, BIC
Ursula 3RHE Will HoZIMOZRENBEEEZ LS, ENBBE, BE, BRIZE
THLIICHE S,

She leapt with sensuous yearning to Christ. If she could go to him really,
and lay her head on his breast, to have comfort, to be made much of, caressed
like a child!

All the time she walked ina confused heat of religious yearning. She
wanted Jesus to love her deliciously, to take her sensuous offering, to give
her sensuous response. For weeks she went in a muse of enjoyment. (p. 285)

ok 5 tiisiic Ursula 3 Anton Skrebensky & 45, Ursula 3 Il T, &4
Mz, BRAT, —BEEROBVLTHS, Anton @R~ FhoRILULIZEKROKT,
EEEMTH b, ELVELETHEDOHLIEDLZVEED Anton [ Ursula Z.0%#RA S
NTLES, ¥EEERHETH 2, GNT, FILLEBROZOL£EFEFRTS Ursula
EEBHOBERA Anton LD, HEROMEOERECKEY, FELACRCEREETSH
O FEE BT, Lawrence IHMEBEROBEEIREL 2, BRLULTWL, 373bbHFE
—kDWD TBLRFOHRBERCIALDD, BEEELOMOX S CHEZR DT LBHE
FOBEATH -1, | T &I ETH S,

Anton & L fh& o8, Ursula o ZREMRE S RT3 K« Efeo it R 13 “the
moon” TH M X, “She wanted the moon to fill in to her, wanted more, more



communion with the moon, consummation. (p,317) Anton & ikl HFH D HHE, Ursula
ZEAOb0ICLEI S EEh, Ursula & Anton B ES% FEIL T NB T &5 8, L
UREINRIE S RET 2B - BRtoHRictiRs 25 Ursulaiz, Anton 3o TW T,
Ursula iz & - T Anton |3 “nothingness” 72 -TUL % S,

And her soul crystallized with triumph, and his soul was dissolved with
agony and annihilation. So she held him there, the victim, consumed,
annihilated. = She had triumphed: he was not any more.

. where was she ? What was this nothingness she felt # The nothingness
was Skrebensky. (p.320)

Ursula |27 ¢ “her ordinary, warm self” ZE %45, “there was no core of him”,
Anton {3 Ursula o 3 BREHOFNIC, BHOHRPIEEINL0EEL, BITLSNTR
WRZEUBLDICEE, EEFICE -T, Anton & Bl a C LK -7 Ursula 3, &
e Rotc L HWET B, Anton & BT 5[ Ursula (3 Brangwen Zo L0
BEEATYWS, FROLHICES, T “womanhood” %7 LT3 3 Anna 2R
Hiz, “Ursnla would try to insist, in her home, on the right of women to take equal
place with men in the field of action and work.” (p.353) % LT %7 Ursula (3% H
KT 52 s, BROHMAABETIHE%2%2%, CHAPTER VIII, IX 024 tv
(THE MAN’S WORLD, THE WIDENING CIRCLE) #5x4C& <, Ursula 3 By % i &
Y, ZURFLLLOERLHEEETLTHS,

She had a standing ground now apart from her parents. She was something
else besides the mere daughter of William and Anna Brangwen. She was
independent. She earned her own living. She was an important member of
the working community. (p.390)

She had another self, another responsibility. She was no longer Ursula
Brangwen. She was also Standard Five teacher in St Philip’s School. And
it was a case now of being Standard Five teacher, and nothing else. (p.390)

O, WALLAL ABELTEELS LT3 ZONEDBTNIERE LI ERESHN, “life”
2 “ideas”, “love” % “marriage” % LT “the liberty of woman” [T >\ TRAEHL,
EZBRELTYL,

Anton & OB LUWAEDOK, RNEOHBEORI, The Rainbow oficofFH L ik LT
DEHBORYD, BELTX 7z Ursula |3, Anton & DFE4L% “She wanted to run to meet
Skrebensky—the new life, the reality.” (p.442) &#>, “AOHEOEDOHKIZBFURI H
BB A, AT Anton (3 Ursula ORHTVBESDICARERZ LB, ©. . . he had a
cold feeling of death; not afraid of any other man, but of her. She seemed to leave
him. She followed after something that was not him. She did not want him. ” (p. 456)
ZORECH LT Anton @#ELTLES ¢ &% E 2z %5 “All he wanted now was to



marry her, to de sure of her.” (p.458) U LUrsula 2 CARBEEDIEE T AD BE
ECEDPTCERRETELV, ZAOBELVALILC, ZOo0BOERBE P DA -T,
Anton @ Ursula ~ @R 33 %,

She owned his body and enjoyed it with all tho delight and carelessness of
a possessor. But he had become gradually afraid of her body. He wanted
her endlessly. But there had come a tension into his desire, a constraint
which prevented his enjoying the delicious approach and the lovable close of
the endless embrace. He was afraid. His will was always tense, fixed.

(p. 460)

Anton |3, Ursula B EBEEBRERETIHBORBRICEKTNELY, 25T hiddb-&
HBADCL LA ERTHAIEMICEBS XDICN S, #5B Ursula kK420 TH 3 25,
Anton |3 Mrs. Skrebensky lc7s#id the B. A, 7T & BB EWV S, Anton (3754 &
7 Ursula OO EEREZEBR L E S &350, #&F Anton oBduick -TLE .

And he knew he could never touch her again. His will was broken, he was
seared, but he clung to the life of his body.

“Well, what have 1 done?” he asked, in a rather querulous voice.

“I don’t know,” she said, in the same dull, feelingless voice. “It is finished.
It has been a failure.”

He was silent. The words still burned his bowels.

“Is it my fault?” he said, looking up at length, challenging the last
stroke.

“You couldn’t—?” she began. But she broke down.

He turned away, afraid to hear more. She began to gather her bag, her
handkerchief, her umbrella. She must be gone now. He was waiting for

her to be gone. (pp.481-2)

F#E—% 1 Anton & Ursula OBRICHD>NT [ 2 Thu VY R BMB—F%2ERT 3D
THEL, BLWKHCOHBREZEEIEE20THIEL, BOBROWILLMFOLICEDEE
BREBERITHEZEITHEL LN EBH B, 18 LT3, Anton i3 Ursula #FF
ZREDZRTOBOCEARBOELETRUEL -0, i3 Ursula o FE0® 3¢, #iF3
OO LERBLTA Y FANE->TLES, T/ Anton BB LA 2L
Ursula it & »C, R LAOTREVHEEZELBDILCEE, BRokwTad ks Fitd
H—EREP LW ER-THDZEDTH -7,

What did the self, the form of life matter? Only the living from day to day
mattered, the beloved existence in the body, rich, peaceful, complete, with
no beyond, no further trouble, no further complication. She had been wrong,



she had been arrogant and wicked, wanting that other thing, that fantastic
freedom, that illusory, conceited fulfilment which she had imagined she could
not have with Skrebensky. Who was she to be wanting some fantastic
fulfilment in her life? Was it not enough that she had her man, her children,
her place of shelter under the sun? Was it not enough for her, as it had
been enough for her mother? She would marry and love her husband and {fill
her place simply. That was the ideal.

Suddenly she saw her mother in a just and true light. Her mother was
simple and radically true. She had taken the life that was given. She had
not, in her arrogant conceit, insisted on creating life to fit herself. @ Her
mother was right, profoundly right, and she herself had been false, trashy,
conceited.

A great mood of humility came over her, and in this humility a bondaged
sort of peace. She gave her limbs to the bondage, she loved the bondage,
she called it peace. In this state she sat down to write to Skrebensky.

(Pp. 484-5)

Ursula |3 Anton ic2Eer, “a dutiful wife” £33 &4 E - TFEA N T T T, BEHOD
% “This was her true self, for ever.” ¥ S k5 &35, H7cHh b Sons and
Lovers it BT, BEOXE Paul 0 FRIEERKBAELT, BEOHLWAELH B -
T, TLWOHBA, Bitghtzc s, Ursula ® BEHd T TV - A BRICHBEKE BB,
Ursula ZfROPTE LB L2 EOHICHINE, BUHLLEGD LK UED,
ZOBDOREK, THROLOBILDICGEREVWOBTIHEFLBL T, KKK 2% Anton T
MU0 T bolt “the child” B EAETOFHRTH > TROVIROVDD, HB0ORF
HRETNLLZVLE LAY, bLEEINTD - LEZ B, TAIZHE Anton BB LT
ExmpeTs T, Ursula M Rk&EHZ 4 B2 &id, Ursula BBEEZROW T, H
LABEOERT RO TOLHEEE O LE2E KT 5, 203, —~EHOMI UALARMELT
OETBEELTTH B, HEELTHEVRELLT, BPRICHET >V TREY, X DR
BaEhiz, BOEHROEY, TRICLHIDLNHEERKE, BROMR, E3F 2 RDTHRET
BDTH 5,
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7 op. cit., p.73.

g8 1Ibid., p.73.
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FE—Ic &G L Tom & Lydia oK<, Lydia @ABEA, GHBEREOH &V
3 &5, Marsh Farm T/ 4 #VC & 72 Brangwen o &b OFERICHERA K & AL
FIDTH 5, Lawrence 33 ZEMBAELHED A ¥ =V THOTVW S, BOARIEIS - T
b, BEBWNETERESRNT, Eh s B “the earth mother”, “the maternal figure”
Ek&EEd, FFBD Will & Anmna oBEZ T3 &% Lydia 43 Anna ic “Between two
people, the love itself is the important thing, and that neither you nor him. It is a
third thing you must create. You mustn’t expect it to be just your way.” (p.172)
EPELTVBETLEL, FRIEBVT—ICED, ZNEELBECIRETHLELLTOL
HWeiRTmT 5. DADTRELEHE T, REFBLTUEIROLERO TV B, HLiic
HALU7e—EDOAFB EE DS BEREEL, KRELVTERN S A 7Ok oBER LT
By, ch b A0, Lydia « Anna it & - TEHENIZ 24 7o ikohic ok EDE
Raekoidddhie, Nt &k&Eins, MUEROERNENLERT 3 7 HIc KER
DA%, Ursula 0k - TR LET e DTh %, 46l b7 Lydia 3 Anna 2545
&t AT, CHAPTER IX THE MARSH AND THE FLOOD it T, Tom DO ICE
LT, #if} Lydia & Ursula 0o H 3N 5850 P, Brangwen ZD &7 bicHRAE
ZOREEG O TH - &M -7 Lydia o sniz, $50EEEHOEE », Anna
ZiC Ursula iICEO#MBN TN -2 EEMB L EMNTE B, Tom 8 Ptkic k- THEL
720 ER, ThITOREN, REANKERZOKRVAEZERL, Ursula t o4&tk y 3
Lydia @ ZADR~DERIZ, EHHETLDOENE LT, BED KA 70 IR IEF % 17T
b, BEFEHLICEDLDN TV LOBEELE LT, HFiLAEE H -7, Ursula 2 LTHREX
BB ETH B,

She loved both her husbands. To one she had been a naked little girl-bride,
running to serve him. The other she loved out of fulfilment, because he was
good and had given her being, because he had served her honourably, and
become her man, one with her.

She was established in this stretch of life, she had come to herself. During
her first marriage, she had not existed, except through him, he was the
substance and she the shadow running at;his feet. She was very glad she
had come to her own self. She was grateful to Brangwen. She reached out
to him in gratitude, into death. (pp.258-9)

il

# 1T Lydia i38B o Ursula 5 3,

“Yes, some man will love you, child, because it’s your nature. And I hope
it will be somebody who will love you for what you are, and not for what
he wants of you. But we have a right to what we want.” (p. 260)

Ursula iz Lawrence 0EMT 5, HL £AINE LK EMEL, TFHhoBE» S “must



become something” & 2, lETslcoh<T, ¥, B, B, 55 vision, RHM
BRI XD WR 5, PUTREMICHILLT, —ADBEALLTHEICEETYW T EE
ZZ, BEOHEEBLBELTHPTHRICIRINLDELT 20TREEL, —ADARE LTHR
L, BHERD S, BOEROKELT, HILLEEDY, MEEHEEZERLTOLI R, £
Fhrd b, The Rainbow I, REBEOHEHOLTELINGZADLERE LEFHETKR-TH
%, “her heart anguished with hope” ® £ #% @ ¥ =3 “She saw in the rainbow the
earth’s new architecture, the old, brittle corruption of houses and factories swept
away, the world built up in a living fabric of Truth, fitting to the over-arching
heaven.” th a2 &b, BEEERTT, HL ATk Ursula 35, #H L mWEEE,
ZNREBLVDSE LA, BROKMN, WHOMY « MFOTKRD NI bOTHE-T, &
F, BEOBETEBEINTYWL 0T, Ursula K 5:3bLLETORNEREEDEEDH
SVEBLC ETR-TWV B,

At the end of Sons and Lovers a man is born; at the end of The Rainbow,

a woman; and in Women in Love a man and a woman meet and marry.

Here is a simple formula, too simple perhaps to account for the complex
structures of the novels at hand, yet suitable enough for the conscious
attempt, on Lawrence’s part, to work out the conditions of manhood, woman-
hood and marriage, as he experienced or understood them in his life. 1

Lawrence @A 72# Ursula i3, &M, gSHmrs28E L, Bici@BInclEbd
B, BMALA—FOAETH2, LML BRIN D &L EBLoTH 5H XIII
THE MAN’S WORLD it 8% Maggie 0 BRI EONBE C&L, I @bhHEN,
BEN, KENBABROROERE V- KLILEDTH - T, “suffragette” 77 &icid &G
ML ERIBNET A, Lawrence 0 itlEEKDOBR, 50 RBEENAOLNE, CO
s, Women in Love T3 X DMLY, ZOHBDIERICITL 3 MEBFRIC BT
i, BABELOMUHNTELRLAEENOERAL, HEBROBEENERINE XS 1Ch
%, Kate Millet 3z D A2V TEICHBWRBESZ T3,

If Ursula has all the same mysterious powers of the female which gave
Lydia and Anna such stature, the control of life and the ability to give birth
which he finds so impressive, as well as the capacity to live in “the man’s
world” (as Lawrence calls the chapter in which she earns her living) to
succeed and achieve in it, then, Lawrence seems to feel, there is very little
left anywhere for the male. 2

Ursula icBiLTid, BRBICEARSE, BIRORLZK L ONIE, Vol AENTEE#RE
HUSHED, #REHEOHEFRIEKCHEZ, FLL HREL32ER0DOTH B, Tick
S THRBENLHR, HLOIRLR, Z0&EZIR, KROX{E Women in Love tlish 3,
Millet 2B LT3 &L, THEBKROFNRILE B b The Rainbow &, zz T4
FhieH Lk Ursula 3, Sons and Lovers ki T AL, Women in Love T3




Rupert Birkin (37t 5 Lawrence §H% EHLTW3) & LTHETSZHEBEL KV
oo T, Bo XD EBBOBTRES, - Women in Love itHbh 53 =ZAD K,

Hermione, Gudrun % LT Ursula %285 LCw< ¢ i, The Rainbow |34 % BIZ& &
LT, %7 Lawrence 0 Sk ETH %, WilkEFO BENEHERK LS, WEoXRE
BYHELTREKENSDTH A D,

1 Mark Spilka, op. cit., p.121.
2 Sexual Politics, p. 344.

2 & x #

Corke, Helen. D. H. Lawrence: The Croydon Years. Austen:
University of Texas Press, 1965.

Hoffman, T. J. and Moore, H. T. comp. Achievement of D. H. Lawrence,
Norman: University of Oklahoma Press, 1953.

Leavis, F. R. D. H. Lawrence, Novelist. New York: Knopf, 1955.

Millet, Kate. Sexual Politics. New York: Avon Books, 1971.

Moore, H. T. Intelligent Heart: The Story of D. H. Lawrence.

New York: Farrar, Straus and Young, 1954.

Murry, John Middleton. Son of Woman; The Study of D. H. Lawrence.
London: Cape, 1931.

Spilka, Mark. The Love Ethic of D. H. Lawrence. Bloomington:

Indiana University Press, 1955.
thig—=% [D. H. Lawrence] 5. 1965,
RT3 V=, EEFE—FR [F_OM—TRBEIEEZ200] FrEitk. 1953,
A % [D.H.ulL Y] B, 1966,



